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FADE | N

| NT. LOUVRE MUSEUM - DAY

THE MONA LI SA.

Soft DRONE of VI SI TORS congregati ng.

The DRONE steadily grows | ouder.

The DRONE reaches a crescendo and abruptly cuts off.

FADE TO BLACK

FADE | N

EXT. DESERT FLOOR - DAY
Intermttent WND BLOAS the desert sand.

A brown desert MOUSE appears in a depression in the sand.
She twice tries to pull herself out of the depression, but
falls back in each tinme. Her hind | egs are obvi ously broken.

A BLACK SCORPI ON appears to the right of the nouse, a RED
ONE to the left, and a | arger BLACK ONE appears straight in
front. The scorpions circle, then attack in unison.

As the larger scorpion conmes forward a DOZEN BABY SCORPI ONS
scurry off her back and join the attack. The nouse is naul ed.

The depression is reveal ed as but one TRACK in a series of
TRACKS crossing the barren desert.

The tracks are followed at an accelerating speed. (Scored
to MUSIC. classical, accelerating, with a slight hint of
Ar abi a)

SUPER: " SOVEWHERE I N THE M DDLE EAST AUGUST 2, 2011"

The tracks neander across open desert through the ruins of
an ancient city, burned out TANK carcasses, oil fields, sand
dunes, and nore open desert.

Eventual ly, at the head of the trail of tracks, TWDO MEN appear
in the distance on CAMELBACK | eadi ng an addi ti onal CAMEL
with full pack



KHALID is thirty-eight, unshaven and has a commandi ng
presence. ALl is twenty-six, bearded, short and awkward.
They wear Afghan clothing and are dirt covered and sun-baked.
They enter a barren ranch at the foot of a nountain range
and di snount fromtheir canels. They depart on HORSES, a
DONKEY follows with full pack.

They conti nue upward through foothills, then up a rugged and
lifel ess nountain path.

Khalid and Ali dismunt fromtheir horses and wal k a narrow
path. The horses and donkey |ed by rope follow

MUSI C ENDS

They proceed up a foreboding incline.

I NT. TRAIN STATION - NIGHT (1911 BLACK & WHI TE)

A VH STLE BLOAS and a plunme of snoke rises froma BLACK TRAI N
The train begins rolling away fromthe station.

SUPER: "N GHT TRAIN TO I TALY - AUGUST 2, 1911"

VI NCENZO, thirty years old, runs down the train station
platformcarrying a Bl CYCLE and a frayi ng SHOULDER BAG

VI NCENZO
Hold the train, hold the train

The train slowy picks up speed.
A train STEWARD of African descent appears on the train steps.

STEWARD
Hurry, you can nake it. Cone on.

Vi ncenzo catches up to the train and hands the bicycle to
the Steward who pulls it on board.

Just as Vincenzo is about to reach the handle to pull hinself
on board, he stunbles and | oses a few yards.

The train gains speed.

Vi ncenzo makes a nad rush to catch up. The Steward hol ds
his hand out to grab him



STEWARD
Conme on, you can do it.

Their hands cl asp, Vincenzo hangs in the air precariously,
then with a big pull the Steward pulls himon board.

I NT. TRAIN COMPARTMENT - NI GHT (1911 BLACK & VHI TE)

Vincenzo bursts into the conmpartnent startling a STUFFY MAN
readi ng stock quotes in a NEWSPAPER

The Stuffy Man noves to the wi ndow seat to make room for
Vi ncenzo.

Vincenzo lifts his bag to put it on the |uggage rack above,
he accidentally hits the Stuffy Man's newspaper. The man
rolls his eyes inirritation.

Sitting across fromthemare a COUPLE in their 50's.

Vi ncenzo pulls out PLAYI NG CARDS from his pocket and hol ds

themup for interest. The |lady | ooks positively delighted,
the Stuffy Man sm rks.

I NT. CI A HALLWAY - DAY (2011 COLOR)

JACK STRAW forty-two years old, wal ks down the hallway.
There is a dip of chewi ng tobacco evident in his |lower |ip.

SUPER: " JACK STRAW ClI A CH EF OF COUNTER- TERRORI SM'
SUPER: " AUGUST 2, 2011"

Jack conmes to a door, throws it open and enters.

INT. CIA OFFICE - DAY (2011 COLOR)

There are dozens of DESKS with COVWPUTERS spread about the
room only two are occupi ed.

LISA thirty-six years old, is at the one on the left, and
red- headed DANNY, twenty-eight years old, is on the right.

JACK
Fan- Fucki ntastic. The sons of
bi tches just cut our budget again.
Al'l they talk about is China, China,
Chi na.



LI SA
Everyone and everything is being
noved to the China desk, how can we
operate like this?

Jack flips a wall switch that |ights up an entire back area
and wal | .

On the wall are three |large pyram ds of PHOTOGRAPHS. The
m ddl e pyramd is set highest and reads "LEADERSH P" above.

The left reads "TERRORI ST OPERATI VES" and the right "M LI TARY
COMVAND'" .

Red X' s are inscribed over a nunber of faces.

Jack picks up a thrashed bl ood-stai ned BAMBOO STI CK | eani ng
on his desk, and walks to the wall.

JACK
We don't know what's happened to
their top assholes. And we've heard
zilch in the last five years.

DANNY
They must be dead.

JACK
No, they're alive.

Red X's are drawn over nost of the "Qperative" faces.

JACK (cont'd)
We've killed or captured nearly all
their top terror operatives. Wth
their terror operations disabled,
where will they strike?

The top face on the mlitary pyramd has a large circle drawn
around it. It is a blurry PICTURE of Khalid with beard and
kaffiya.

JACK (cont'd)
Every time these SOBs are in trouble
they go to their mlitary command.
And that neans our old friend Khalid.

Jack TAPS on Khalid's picture with the banboo stick



EXT. MOUNTAI N PATH - DAY (2011 COLOR)

Khalid and Ali, with horses and donkey foll ow ng, precariously
wal k a path wwth a treacherous death drop on their left.

The donkey steps on Ali's foot causing himto |ose his bal ance
and slip toward the drop off.

Khalid grabs himby the collar and pulls himup.

Ali looks relieved to see safer ground cl ose ahead. Khalid
shows no enotion

Suddenly, an eighteen year old Arab fighter, AMR, appears
in their path with an AUTOVATI C WEAPON sl ung across his chest,
but not ai m ng.

AM R
(broken English)
Where the fuck do you think you're
goi ng, Jew?

Khalid | ooks at the death drop to his imediate left, then
he |l ooks to Ali and to Ali's WEAPON, as if to signal himto
be prepared to use it.

Am r shakes his head sideways to say "no", then nods over
hi s shoul der and upward as if to point.

Khalid follows his nod and sees THREE FlI GHTERS wi t h GUNS
trai ned on them from above.

KHALI D
Do | ook Iike a Jew?

AM R
What is your business here, infidel?
Are you CIA? Yes, | think you are.

KHALI D
I"m | ooking for the road to Mecca,
and unl ess you are Mhamed hinsel f,
peace be upon him get the fuck out
of our way.

AM R
You have spirit, Jew. Tell ne nore
before we burn you down.

Amir SNAPS the ammunition clip in place on his weapon.



KHALI D
The road to Mecca is paved with the
bri cks of New York and the bones of
infidels Iike you.

Amir stares coldly at Khalid. He slowy |owers his weapon.

AM R
You are Kandahar Khali d?

KHALI D
So | am

AM R
Legendary hero of the Kandahar
firefights?

KHALI D
|'"'mno hero, but ny bum | eg proves
| was there.

Khalid pats his right |eg.
Amr gives Khalid a traditional Arab hug.

AM R
| amAmr. W have been waiting a
long tine. W nearly gave you up
for dead.
(nodding toward Ali)
Who is he? Were is Randi ?

KHALI D
Ali is ny guide. Randi never showed
at the neeting place.

Khalid notions Ali to foll ow

KHALI D (cont' d)
Cone, Ali.

AM R
No, he stays. M nen will take
care of him

The three fighters nmake their way down the hill and search
Khalid and Ali. They confiscate hi dden WEAPONS.

Amir notions Khalid to wal k ahead of him Khalid has a
distinct right side linp. They pass the three Arab fighters,
and nmake their way around several bends of rugged rocks.



7
There are two short bursts of autonatic GUNFI RE from behi nd.

Khalid quickly turns and | ooks back from where they cane,
then at Amr. Amr shrugs his shoulders and smles back
w th several teeth m ssing.

AM R
W find confort if those we don't
know becone dead. Cone.

Amir and Khalid proceed toward anot her treacherous nountain
pat h.

EXT. CLEARING WTH TREES - DAY (2011 COLOR)
Am r and Khalid approach.

TWO ARAB FI GHTERS with GUNS across their | aps sl eep agai nst
an oak tree, THREE nore FI GHTERS are on the rocks above the
cl earing and many GOATS are scattered about.

AM R
Wai t .

Am r di sappears behind a group of trees. Khalid is approached
by the young boy | TCHY chasi ng GOATS.

KHALI D
What' s your nane?

| TCHY
Samal | ah, but they call nme Itchy.

Itchy pulls up his shirt sleeve and shows Khalid his irritated
SPOTTY RED SKI N.

KHALI D
| am Khalid. How old are you?

He pulls a piece of CANDY out of his pocket and gives it to
t chy.

Am r approaches wth TWO ARABS. YUSEF, forty-four years
Id, in the center, obviously a respected senior figure.

| TCHY
Ni ne.

YUSEF
Kandahar Khalid, you'd dare show
your face again in my canp?



KHALI D
My el ephant -eared Yusef, |'m
surprised you haven't mated with a
pi g by now and spend your tine
tending shit and whores.

Yusef stares at Khalid with cold, serious eyes and then lets
out an enornous | augh and gives Khalid a big hug.

YUSEF
Praise be to almghty Allah for
bringing you to us brother. It has

been a long tine indeed.

EXT. TAJI K CAVE COWLEX - DAY (2011 COLOR)

Yusef |eads Khalid along. Amr, the unnaned Arab, Itchy and
the goats foll ow

TWO ARABS cone forward to nmeet Khalid at the cave entrance
and hug hi ment husi astically.

TWO ARAB GUARDS pul | back the DRAPE covering the cave
entrance. They enter and the drape closes.

EXT. | TALI AN COUNTRYSI DE - DAY (1911 BLACK & WHI TE)
A VWH STLE BLOAS and the train appears with snoke bill ow ng

fromthe engine. The train crosses lowrolling hills of
hi gh gol den brown grass.

| NT. TRAIN COVPARTMENT - DAY (1911 BLACK & VHI TE)

Vi ncenzo sl eeps | eaning against the conpartnment wall wth
his black coat folded up as a pillow.

The Stuffy Man sits at the wi ndow readi ng his newspaper.
The couple sitting across are groom ng thensel ves.

The sliding conpartnent door bursts open awaki ng Vi ncenzo.

CONDUCTOR
Dunenza, next stop. Five m nutes.

Vi ncenzo steps to the window, pulls it open, and sticks his
head out. He sees Dunenza in the distance. He pulls his
head back in and | ooks at the passengers.



VI NCENZO
Dunenza.
STUFFY MAN
(wi nd RUFFLI NG hi s
newspaper)
Yes, we already heard that, thank
you.
VI NCENZO

(rubbing a crucifix
dangling fromhis

neck)
Isn'"t this the nost beautifu
countryside in the world, | just

Wi sh it were snow ng

STUFFY MAN
In the summerti ne?

Vincenzo smles and puts his head back out the w ndow.

VWH TE DANDELI ON FLOVWERS start floating about the countryside.
Vi ncenzo excitedly holds on to the wi ndow with one hand and
hangs his upper body out the wi ndow as dandelions float by.

The silver CRUCI FI X dangles fromhis neck and a glint of
l[ight reflects fromit.

The dandelion flowers get thicker and thicker, soon he is
i nundated with dandelions in his nouth and hair.

He pulls his head and body back in, closes the w ndow, and
SPI TS out dandelion flowers.

Vi ncenzo pulls his fraying shoul der bag down from above and
hits the Stuffy Man's newspaper again.

VI NCENZO
My apol ogi es.

| NT. DUMENZA TRAI N STATION - DAY (1911 BLACK & WHI TE)

Vi ncenzo wal ks fromthe train with his bag over his shoul der
and pushes his bicycle.

Hustl e and bustle of people going to and fromthe train.

The Stuffy Man sees Vincenzo and turns the other way to avoid
hi m



10.
INT. CIA OFFICE - DAY (2011 COLOR)

Jack, Lisa and Danny stare at the picture of Khalid on the
wal | .

LI SA
W' ve been scouring the Md East
for himfor years.

JACK
Kandahar, Tora Bora, you nane it.
If it's a mlitary operation, they
go to him

Jack paces back and forth.

JACK (cont'd)
So where is he? How can this guy
di sappear so conpletely? He is
i ndi spensable to their operations.

Danny picks away at his |unch.

LI SA
He may be the m ssing piece to the
puzzl e, but what can we do if we
can't find hinf

JACK
We better find himand | nean now,
otherwi se we're gonna find oursel ves
on the Chink desk.

Danny | ooks at his CHOPSTI CKS and the CARTON of Chow Mein he
is eating. He inconspicuously noves themunder the table to
be out of sight.

I NT. TAJIK CAVE - NIGHT (2011 COLOR)

Khal i d, an unnaned ARAB, Amr, Iltchy sitting on a rock behind
eating by hinsel f, another unnaned ARAB, Yusef and the LEADER
are spread about the dimMy lit cave in a sem-circle.

They sit on ARABI AN RUGS with di shes of FOOD bet ween and
COFFEE in hand. A small fire burns in a circle of rocks.

The Leader's face is cast in shadow, his Bin Laden-1ike
outline apparent.



11.

The | eader slowy runs his right hand back and forth from
his distinct beard to slowy stirring his coffee. His
fingernails are long, dirty, and nenaci ng.

YUSEF
Time is short. The Bitch nmust burn
August Twent y- One.

KHALI D
That's ni neteen days, not a word in
si x years, now you tell ne...

YUSEF
The timng is Alah's.

Yusef uses the nuzzle of his automatic weapon to poke at the
wood in the fire.

YUSEF (cont'd)
Si x years ago we sent out nineteen
sl eeper cells, you were but one.

Yusef holds the gun with one hand and points the nuzzle at
Khalid to enphasize his point.

YUSEF (cont'd)
You are the Magnificent N neteen,
t he holiest nunber of the Quran and
you each will honor the tenth
anni versary of our nineteen martyrs
of Septenber 11.

Yusef lays his weapon across his |ap.

YUSEF (cont'd)
Each cell has a specific mssion
unknown to any others. Many carry
swords of terror - nuclear and

bi ol ogical. Qur day of revenge is
near .

KHALI D
The Bitch?

YUSEF

She is the long awaited signal.

You are the match that lights the
fuse Khalid. Nothing noves w thout
you first.

Yusef uses his weapon to poke at the burning wood.



12.

YUSEF (cont'd)
Queen Eli zabeth nakes a State Visit
on this date, it hasn't been
announced yet.

KHALI D
How can you be sure then?

YUSEF
We have an ear in Bucki ngham

KHALI D
You' re ganbling everything on the
Queen, surely there's an easier
way ?

The | eader slowy CLEARS H' S THROAT. Everyone falls silent.

LEADER
The death of the Bitch is nore than
a signal Kandahar. Yours is the
openi ng shot of a new Islamc
onsl aught agai nst the Wst, and
this one wll make Septenber El even
| ook |i ke canel fucking.

The Leader's hand trenbles as it runs up and down his beard.
Hi s face remai ns shadowed.

LEADER (cont' d)
Her disgusting face represents their
Renai ssance, a five hundred year
crusade of infidels, apostates,
decadence and evil upon our | ands.

Itchy cones over and sits at the Leader's feet. The Leader
fondles Itchy's hair as he speaks, a HANDGUN sits beside
hi m

LEADER (cont' d)
The Bitch is the nost recognized
woman in their filthy world, but
unli ke the ships and buil di ngs we
have hit before, she is
irreplaceable. Her death will signal
the com ng death of the West, and
Allah's return to glory.

Everyone in the cave joins in Arab CHANTI NG

A smling Yusef pulls out a runpled POSTCARD from hi s pocket,
the picture is the Mna Lisa.



13.

He dips the postcard in the fire and holds it up burning.
He drops it in the fire and flanes consune it.

Yusef FIRES his gun into the fire as they CHANT.

EXT. DUMENZA CITY STREET - DAY (1911 BLACK & VHI TE)

Vi ncenzo rides his bi ke down a cobbl estone street full of
shops and people, sporadically he tips his hat to the LADI ES.

Vi ncenzo slows down to a flower shop with a CLOSED si gn on
the door. He pulls over and stops next door at PAULO s BAKERY
& CAFE.

PAULO clears a table in front of his shop

PAULO
| thought you were in Paris?
VI NCENZO
| canme to get Isabella. | mss her

sonething terrible.
Vi ncenzo and Paul o enbrace.

PAULO
It's always that way w th wonen.
My Rosa drives ne crazy nost of the
time, but | |love her just the sane.

Paul o and Vincenzo | ook into the shop and see the heavy set
ROSA behi nd the counter pulling bread fromthe oven.

VI NCENZO
VWhere' s Anedeo?

PAULO
He had a delivery, you just m ssed
him You know Anedeo, those flowers
and his wonen. | think he has a
new | over, has he said anything to
you in his letters?

VI NCENZO
No, but | have sonethi ng inportant
totell him

PAULO
VWhat is it?



14.

VI NCENZO
|"mgoing to ask Isabella to marry
me. Today.

Vincenzo pulls a fancy bottle of FRENCH RED WNE from hi s
bag and shows it to Paul o.

Vi ncenzo | eans over the railing and pulls a handful of WH TE
ROSES from a bucket sitting outside Anedeo's flower shop.

PAULO
That' s wonder f ul . Rosa.

Vi ncenzo nmuzzles Paulo's mouth with his hands.

VI NCENZO
Don't tell anyone. Wit till | ask
her first, and Anedeo to be ny best
man, okay?

PAULO
| sabella is a real beauty. You are
a | ucky man.

VI NCENZO
| found another in Paris that could
be her tw n. | work with her if

you can imagine that. Every tine |
see her | think of I|sabella.

Vincenzo pulls a picture POSTCARD from his pocket and hands
it to Paul o.

PAULO
A strong resenbl ance i ndeed.

Paul o CHUCKLES as he hands back the postcard. The picture
is not reveal ed.

PAULO (cont' d)
God be with you. And your bride to
be.

Vincenzo pulls his silver crucifix necklace out from under
his shirt and kisses it. He rides off.

EXT. | SABELLA' S FRONT DOOR - DAY (1911 B/W

Vi ncenzo wal ks up to the quaint two story honme with potted
pl ants about .



15.
He brushes off his suit with both hands.

He pulls out the wine bottle and flowers from his shoul der
bag.

Vi ncenzo KNOCKS softly three tinmes. He KNOCKS again, | ouder

I NT. | SABELLA' S PARLOR - DAY (1911 B/W

Vi ncenzo slowy opens the front door and pokes his head in.
A bouquet of RED ROSES are on the table.

Steamdrifts upward froma cup of coffee.

VI NCENZO
| sabel | a?

MJUSI C (solo violin recording) conmes faintly fromupstairs.

Vincenzo slowy clinbs the stairway.

| NT. | SABELLA' S UPSTAI RS HALLWAY - DAY (1911 B/'W

VI NCENZO
| sabel | a?

He wal ks toward a half cl osed door.

| NT. | SABELLA' S BEDROOM - DAY (1911 B/'W

Vi ncenzo enters.

On the bed facing the door and Vincenzo, | SABELLA is on her
knees in the mdst of sexual intercourse on top of an
unidentified man. She is reversed facing the man's feet.

A ski npy bl ouse exposes her breasts, but bed sheets cover
the |l overs' | oins.

Her eyes are closed as she fondles the base of her breasts
and upper stonach.

Her eyes slowy open and she sees Vincenzo.
She halts the grinding notion.

Vincenzo's eyes well up with tears.



16.

| SABELLA
Vi ncenzo?

| sabel |l a and Vi ncenzo stare at each other.
RED ROSE PETALS are strewn about the bed.

| SABELLA (cont'd)
Bittersweet, isn't it ny |ove?

Vincenzo steps to his left and sees her LOVER

VI NCENZO
Anedeo.

The white roses fall fromhis hands, then the red wine bottle
falls and BREAKS.

Vi ncenzo exits.

EXT. | SABELLA' S FRONT DOOR - DAY (1911 B/W

Vi ncenzo bursts out the front door, tears stream down his
cheeks.

Vincenzo pulls the postcard fromhis pocket, it is the Mna
Lisa. He RIPS it in pieces and throws themto the ground.

Vi ncenzo pedal s away, then abruptly stops.

He gets off the bike and drops it on its side, runs over and
pi cks up the postcard pieces.

INT. CIA OFFICE - DAY (2011 COLOR)

LI SA
It's too personal for you Jack, you
need to let the Khalid thing go.

JACK
Personal the fuck it is. That son
of a bitch killed nmy two best nen,
and | ook what he did to ne.

Jack lifts up his shirt and exposes an enornous scar on his
st omach.

JACK (cont'd)
But he'll never forget ne after
what | did to his |leg in Kandahar.



17.
Jack | ooks distant in thought.

LI SA
And that's why he taunted you al
t hese years.

Jack wal ks in front of the Mlitary Command pyramd with his
st ai ned banboo stick over his shoulder |ike a baseball bat.

LI SA
He nust be dead. O herw se you
woul d have heard from hi m agai n by
now.

Jack | ooks at the circled picture of Khalid.

From Khalid's picture there is a horizontal black line to
the far right, then six blocks arranged vertically.

The bl ocks read fromtop to bottom "AFGHANI STAN 1990' s",
"USS COLE 2000", "KANDAHAR 2001", "TORA BORA 2001", "MADRID
2003", "LONDON 2005".

Jack follows the black Iine and taps on the blocks with his
banmboo stick

JACK
Bin Laden's mlitary commander in
t he nineti es,
(tappi ng)
The Cole,
(tappi ng) .
Kandahar where | stabbed hi m good,
(tappi ng)
The enmail from Tora Bora,
(tappi ng) . .
The tel egram the norning of Madrid,
(tapping) .
And the "L" scratched into ny car
t he ni ght before the London bonbi ngs,

(tappi ng)
Jack picks up his spittoon and spits init.

JACK (cont'd)
Then poof, six years, not a trace.

Jack taps the circled blurry picture of Khalid.



18.

JACK (cont'd)
A blurry ten year old satellite
photo ain't much good. Hell, he
coul d be working at the MDonal ds
across the street and our people
woul dn't recogni ze him

EXT. TAJIK H LLSIDE - NNGAT (2011 COLOR)

Khal id and Yusef sit on top of a hill |ooking at a sky ful
of stars. GOATS roam about.

KHALI D
What's with all these goats?

YUSEF
The goats act as decoys against the
cowardly Anmericans. The infidels
have eyes everywhere. |If their
satellites and drones conme snoopi ng,
t hey see goats and Itchy chasing
t hem

Two goats approach. Yusef pulls sone weeds fromthe ground
and feeds them

YUSEF (cont'd)
Your team are they ready?

KHALI D
W' ve been waiting for you,
endl essly.
YUSEF
Not hi ng wort hwhil e conmes qui ckly ny
brother. |Is the half man still
w th you?
KHALI D
Ahmed Point Five? OCh yes. He's ny
ri ght hand.
YUSEF

Where'd you find himanyway?

INT. KHALID S PARIS FLAT - DAY (2011 COLOR)

AHVED PO NT FIVE, thirty-five years old, clicks on a conputer
mouse as he plays a conputer conbat gane.



19.

KHALID (V. Q)
He just appeared in Kandahar sayi ng
he wanted to fight the infidel.
VWhat was a cripple I'ike himgoing
to fight, and with what? His
crut ches?

Point Five contorts his body and face as his on-screen
character is about to be killed by an adversary.

He rapidly clicks and clicks and suddenly his character
escapes into a dark subway train tunnel

KHALI D V.O. (cont'd)
H s parents were enbarrassed by
hi m kept him hidden. He escaped
by emailing a threat on King Fahd.
H s parents were arrested, but he
fled. The House of Saud coul dn't
even catch a cripple.

Poi nt Fi ve hobbl es on crutches across the room
KHALI D V.O. (cont'd)

He has many useful talents though,
| trust himwth ny life.

EXT. TAJIK H LLSIDE - NNGAT (2011 COLOR)

YUSEF
And what of Yassin?
KHALI D
Stuttering Yassin, he's still with

us. Wy | have no idea.

EXT. CHAMPS- ELYSES - DAY (2011 COLOR)

k sinister |ooking

YASSI N, twenty-eight years old and wth dar
th a Cl GARETTE dangl i ng

features, wal ks al ong the sidewal k w
fromhis |lips

A LADY | aughing in conversation backs up and accidentally
bunps into Yassin.

He sneers, then forcefully pushes her causing her to trip
and fall into the gutter.

He wal ks on as the |l ady CURSES himin French.



Wt hout | ooking back, he lifts his hand and flips her off.

EXT. TAJIK H LLSIDE - NNGAT (2011 COLOR)

Khal id pets a GOAT.

KHALI D (cont' d)
The key to this operation is the
Moroccan brothers. | found themin
Al geria, two of the nost talented
fighters |I've ever seen.

| NT. LOUVRE MUSEUM - DAY (2011 COLOR)

ANTON and PHILIPPE, in their md-thirties, patrol
of the Louvre as guards,

SAMOTHRACE is in the background.

Ant on and
Li sa.

KHALI D V.O. (cont'd)
They speak French and Spani sh
fluently. The Louvre Director is
convinced they are French nationals
who grew up in North Africa. He
regards themas his two best guards.

Phi | i ppe stand guard on both sides of the Mna

KHALI D V.O. (cont'd)
They are masters of guerrilla warfare
and are perfectly placed.

EXT. TAJIK H LLSIDE - NNGAT (2011 COLOR)

YUSEF
Are you ready to nmake All ah proud?
KHALI D
Ni neteen days to finalize is cutting
it close, but we'll be ready.
YUSEF
Your day of glory is near ny brother.
You nust not fail. |[If the Bitch
doesn't burn, our cells wll not

act. Do you understand?

Khalid sm es.

20.

the halls
the statue W NGED VI CTORY OF
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I NT. TAJIK CAVE - NIGHT (2011 COLOR)

Amr and Itchy fold packs and organi ze. Yusef sips coffee
by the fire.

AM R
W1l Khalid succeed?
YUSEF
He's the fiercest fighter 1've ever

known.
Yusef throws a piece of wood into the fire.

YUSEF (cont'd)
The Saudis brutalized his sister
while interrogating his father.
From that day Khalid swore an oath
to fight the Saudis and Americans
until his last breath.

AM R
How old was his sister?

YUSEF
Seven, Khalid twelve. They forced
himto watch while they hacked away
at her with machetes.

Amr and Itchy turn sonber.
YUSEF (cont'd)
Don't worry, he's our man. The

Col e, Kandahar, Tora Bora, he never
fails.

EXT. TUNNEL OPENI NG - DAY (1911 B/'W
Pitch bl ack as the CLATTER of a train echoes.

A train WH STLE BLOAS and a black TRAIN with snoke bill ow ng
exits a tunnel. The sky is overcast.

| NT. TRAIN COMPARTMENT - DAY (1911 B/W

Vi ncenzo sits alone in the conpartnent with his coat on,
arns fol ded, and face | eani ng agai nst the w ndow.
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I NT. TRAIN STATION - DAY (1911 B/'W

A train CARGO HANDLER hands down Vincenzo's bike to him
The front tire is badly bent and unable to roll.

EXT. PARI S STREET - DAY (1911 B/W

Vi ncenzo wal ks despondently with overcoat and shoul der bag.
The Eiffel Tower is visible in the distance.

EXT. SPANI SH DAGGER CAFE & BAR - DAY (1911 B/IW
Vi ncenzo wal ks toward the SPANI SH DAGGER. It has a cherry

wood facade with a | arge door. Above the door is a DAGEER
poi nti ng downward between the words SPANI SH and DAGGER

| NT. SPANI SH DAGGER CAFE & BAR - DAY (1911 B/'W
Vi ncenzo enters.

MAURI CE
Back so soon, what can | get you?

VI NCENZO
A new life.

Maurice hugs Vi ncenzo.

MAURI CE
And your |ovely lady of the Louvre?

VI NCENZO
Just get nme a whiskey.

Vincenzo sits at a corner table. Wile holding his crucifix,
he chugs a whi skey.

He pulls the postcard pieces fromhis pocket and stares at
t hem

INT. CIA OFFICE - DAY (2011 COLOR)

Jack, Lisa and Danny sit at a large table sifting through
Arab PHOTOS and stacks of FILES.
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JACK
| don't want to | eave one stone un-
turned, we nust find Khalid. Press
all our informants and intelligence
sources, sonmeone knows sonet hing
out there.

LI SA
VWhere do we start?

JACK
From t he begi nni ng.

DANNY
"1l pull up our database.

Danny turns to a LAP TOP COWUTER with a screen savor Pl CTURE
of a 1957 red Ferrari. He begins typing.

JACK
And | want a separate database to
track every email address even
remotely tied to the terrorists.

LI SA
That' Il take forever.

JACK
That's why we're working fifteen
hour days until we get it done.

DANNY
Mght as well, | can't get a date
t hese days anyway.

EXT. TAJI K COUNTRYSI DE - DAY (2011 COLOR

Khal id and Yusef TROT on HORSES si de-by-side toward an open
pl ai n.

TWO BLACK CROWS pick at a wounded LI ZARD on the ground.

KHALI D
| f you' ve ceased contact, how do
you know sone cells have nukes?

YUSEF
Because you and | are going to
arrange their final delivery.
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KHALI D
What ?

YUSEF
VI ad the Russian, you renenber hinf
He's done us wel .

KHALI D
That Russian pig.
YUSEF
VI ad' s our key supplier. In turn,

we' ve made himvery rich

| NT. CHECHEN WAREHOUSE - DAY (2011 COLOR)
SUPER: " AUGUST 4, 2011 - SEVENTEEN DAYS TO TARCET"

Intermttent BOVBARDMENTS echo in the distance, foll owed by
slight SHAKI NG of the building and falling dust.

The warehouse is full of AMMUNI TI ON and GUNS stacked in a
di sorderly manner

VLAD, a burly bearded Russian, sits at the head of the table
wi th THREE RUSSI AN ARMY BODYGUARDS st andi ng behi nd hi m
VIad wears a tight white t-shirt and canoufl age pants.

Qpposite Viad is Yusef, with Khalid to his right. Both wear
bl ack | eather jackets and bl ack pants.

Al'l snoke.

VLAD
My dear Yusef, as always, we wll
get you what you want, where you
want it, when you want it. But
this is no nere RPG order. My
generals are ready to deliver, but
you are going to have to pay.

VI ad CRACKS a WALNUT wi th his hands.

VLAD (cont'd)
Your Arab rabble has not the muscle
for this one.

YUSEF
Just give ne the price.
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VI ad, eating the wal nut, pushes over a piece of PAPER  Yusef
pi cks up the paper and | ooks at it, then shows it to Khalid.

A | oud bonbardnment SHAKES t he buil di ng.

YUSEF (cont'd)
This is dollars?

VLAD
Euros, worth nore and easier to
hi de fromthe Anmericans. Pari s or
Zurich, either will work.

VI ad CRACKS anot her wal nut.

YUSEF
If you fuck it up, it will be your
death warrant, your generals as
wel | .

VLAD
And if any of this weaponry is used
agai nst Russians or Russian interests
you, your fam |y and anyone you
have ever known will suffer a death
not even seventy-two virgins wll
conpensate for

EXT. CHECHEN STREET - DAY (2011 COLOR)

Yusef and Khalid wal k rapidly through a deserted bonbed out
ur ban nei ghbor hood.

D stant GUNFI RE and EXPLCSI ONS echo.

KHALI D
VWat's in it for the Russians?

YUSEF
The eneny of ny eneny is ny friend.

A | arge EXPLOSI ON echoes.

YUSEF (cont'd)
New Yor k, Washi ngton, Los Angel es,
London, Tokyo and of course the
sewage in Tel Aviv will soon be no
more. Under their very hook noses,
our bonmbs will be guarded by their
nmost trusted institutions.
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| NT. LONDON BANK VAULT - DAY (2011 COLOR

An ENGLI SH BANKER | eads a di stingui shed RUSSI AN DI PLOVAT
into a bank vault.

RUSSI AN DI PLOVAT
As di scussed, this case is from our
di pl omati c pouch.
(handi ng over the
case)
| can not express the inportance
that it does not |eave this vault.

BANKER
Qur vaul ts have never been robbed,
you will not have a problemsir.

| NT. SPANI SH DAGCER - NI GHT (1911 B/'W

Maurice cl eans gl asses as he | ooks at Vincenzo sitting al one
at atable in the corner. He shakes his head in synpathy,
turns off the water and wal ks over to Vi ncenzo.

MAURI CE
Vi ncenzo, you've been in here
drinking all day, you best go hone
now, okay? You know who will soon
be here, and he's gonna want to
know ever yt hi ng.

VI NCENZO
(with drunken sl ur)
Ch, | forgot, | didn't realize the
tinme.

Just as Vincenzo utters the words the door opens and a gi ant
of a man in paint splattered railroad style overalls and
suspenders wal ks in.

It is BIG SEXY who | ooks like the |arge, jovial Skipper from
Glligan's Island. H's sidekick, a frail little bespectacled
man nanmed LI TTLE JOHNNY, foll ows.

MAURI CE
Too | ate.

Bl G SEXY
Hell o, everybody. It's a great day
to be alive.
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A big smle spreads across Big Sexy's face. His rolled up
shirt sleeve reveals a TATTOO on his forearmthat says KNI T
OR DI E.

THE CAFE CROWD
Hell o Big Sexy.

Bl G SEXY
Mauri ce, two whi skies at our usual
tabl e ny good nan.

TW little MEN drinking at the nanmed table scurry off,
bouncing into each other and partially spilling their drinks.

LI TTLE JOHNNY
Wl |l | ook what we have over there
Big Sexy, it looks like our little
Italian Macaroni is back

Bl G SEXY
VWher e?

Littl e Johnny points toward Vincenzo, and Big Sexy throws
his arnms up i n excitenent.

Bl G SEXY
Macar oni

Big Sexy i medi ately wal ks toward Vi ncenzo (aka Macaroni).

VI NCENZO
l'"'mnot in the npod.

Bi g Sexy picks himup and gives hima great big bear hug.

Bl G SEXY
Nonsense ny little Italian Macaroni,
"Il have none of that.

Big Sexy carries Vincenzo to his table, Vincenzo is unable
to talk fromthe bear hug.

Maurice scurries behind with whiskies splashing about on his
tray.

VI NCENZO
| told you | don't want to be called
Macar oni
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Bl G SEXY
(to the whol e cafe)
Everybody listen up. Is this man

Vincenzo as_he clainB,_or is he our
little Italian Macaroni ?

THE CROWD
(chanti ng)
Macaroni. WMacaroni. Macaroni.
Bl G SEXY

My friend, it is denocracy.

MAURI CE
Bi g Sexy, ease up on him he's had
a tough tinme of it.

Bi g Sexy ignores Maurice's appeal.

Bl G SEXY
Where is your lovely bride to be?

VI NCENZO
She's not com ng.

Bl G SEXY
| can't hear you.

VI NCENZO
She | eft me.

LI TTLE JOHNNY
He made the whole thing up. There
never was any girl, just that stupid
postcard he carries around.

Bl G SEXY
You are |ike Johnny here, what woman
woul d want either of you?

Vi ncenzo stands up, |oses his balance and trips over a chair.
He quickly gets up and storns out the door.

MAURI CE
Way couldn't you two piss-heads
just give the kid a break?

Vi ncenzo stunbl es back into the café. As he grabs his coat,
he knocks down the coat rack.

THE CROMND
Macar oni . Macar oni . Macar oni .
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Vi ncenzo exits.

I NT. VINCENZO S FLAT - NIGHT (1911 B/IW

Vi ncenzo stunbles into his flat and sits at a small table.
He opens a half BOTTLE of whiskey and pours a drink

He pulls the postcard pieces fromhis pocket.

He slowy pieces together the Mona Lisa on the table, his
cruci fix neckl ace near by.

VI NCENZO
| sabel | a.

Vi ncenzo, teary eyed, |ooks out his window at the Eiffel
Tower in the distance.

The Eiffel Tower and everything else slowy turns to col or.

To the north an AEROFLOT RUSSI AN Al RLI NER passes in its fina
descent towards Charles de Gaulle Airport.

Vincenzo's (Khalid's) flat is nowin color and with updated
furni shings and paint.

INT. KHALID S FLAT - NIGHT (2011 COLOR)

Point Five sits on a couch over a LAP TOP COMPUTER on a coffee
table with a bl ood stained TlISSUE hangi ng from his nose.

Piles of blood-stained tissue are on the table mxed with
soda cans and enpty potato chip bags.

The flat is nmessy and the walls have few personal touches.
Two obscured PHOTCS are on the mrror.

A BLACK HANDGUN i s beside him

An enpty SODA CAN sits on top of the inside doorknob.

The doorknob slowy TURNS, the soda can FALLS.

Point Five hears the can fall, |ooks to the doorknob, and
reaches for his gun. He nervously grips the gun.

The door slowy opens and Khalid pokes his head in, Point
Five sighs in relief. Khalid enters.
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Khal i d has dashi ng good | ooks and wears bl ack pants and a
white button down shirt. He has long, straight, silky black
hair tied in a pony tail. He is clean shaven.

Khal id puts down his BAG and | ooks at Point Five.

KHALI D
What happened to you?

PO NT FI VE
It's just a shitty ass bl oody nose.
What news?

Khalid pulls a Mona Lisa POSTCARD from his pocket, there is
a bl ack hand drawn target over her face.

He holds up the postcard for Point Five to see.

KHALI D
Qur tine is at hand.
PO NT FI VE
Al | ahu Akbar .

EXT. TU LERI ES PARK - DAY (2011 COLOR)

Khal id sl oWy pushes Point Five in a wheelchair. Khalid
wears an open white shirt with an ornate gold Spani sh CRUCI FI X
NECKLACE.

As they pass a crepe and flower stand al ong si de each other,
Khalid tips his hat to the LADIES. They conti nue down the
pat h.

FLOVWER STAND LADY
Handsone.

CREPE STAND LADY
That's the Spaniard Roberto Ramrez,
he owns the old Spanish Dagger at
the corner. He's a wonderful man,
wal ks hi s poor crippled brother
nearly every day, rain or shine.

As Khalid and Point Five cone to a shrouded tree hidden part
of the path, Anton and Philippe appear and wal k al ong si de.

KHALI D
Gane on, we neet at A d Man's tonight
to prep the nmenu.
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Anton and Philippe nod and di sappear, Philippe into the trees
and Anton across a w de | awn.

EXT. JEFFERSON MEMORI AL - DAY (2011 COLOR)
Jack slowy wal ks with AVNER, an Israeli Mossad officer.

Avner is fifty-three years old, strongly built, curly black
hair, and wears a short sleeve white shirt. He is snoking.

Jack has chew ng tobacco in his bottomlip.

JACK
We're still looking for our | ost
"wat ch", have you heard anyt hi ng?

AVNER
Khalid' s trail has been stone cold
for years, mght be tinme for a new
"wat ch" Jack

JACK
Just the sanme, keep pressing.
AVNER
W' Il doubl e back on our sources.
If he's still alive, we'd like to
know as wel | .
JACK
Any ot her nmovenent we shoul d know
about ?
AVNER

Not hi ng concrete m nd you, but
there's word an inportant neeting
went down recently. Supposedly

sonet hing big was set in notion,
don't know what, where or who though.

JACK
That's not nmuch to go on

AVNER
| know. We'll keep digging.

| NT. LOUVRE ENTRYWAY - DAY (1911 B/W

Vi ncenzo rushes through the entryway and starts down the
hal | way.
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DI RECTOR HOMOLLE (O. S.)
Macaroni . Macaroni, get over here.

Vi ncenzo | ooks over his shoul der and sees DI RECTOR HOVOLLE
Vi ncenzo turns and wal ks toward Di rector Honol |l e.

DI RECTOR HOMCOLLE (cont' d)
You're two hours late. | didn't
beconme Director by hiring msfits
like you. M cousin's letter may
have gotten you this job, but this
is your last warning. Next tine
you're on the street.

VI NCENZO
But | was caught in the rain.

DI RECTOR HOMOLLE
| don't want to hear it. Get to
t he Mona Lisa room and hel p that
beast everyone calls Big Sexy.

| NT. MONA LI SA ROOM - DAY (1911 B/W
Vi ncenzo stops dead in his tracks as he sees the Mna Lisa.

There are a | arge nunber of WOMVMEN in front of the Mna Lisa
congregating around an ARTI ST sket chi ng.

Bl G SEXY (O S.)
Okay, Don Juan. Enough wow ng of
the | adi es today.

Vi ncenzo doesn't respond. Big Sexy approaches.

Bl G SEXY (cont'd)
Macar oni

Vi ncenzo startled, |ooks over his shoulder to Big Sexy.

VI NCENZO
Who's the big shot?

Bl G SEXY
That's Picasso, the latest cat's
meow of the avant-garde. Cone.

Vi ncenzo and Bi g Sexy approach and peek over PI CASSO s
shoul der. They see a pastel sketch in progress, it is Cubist
style with a highly contorted face of the Mona Lisa.
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VI NCENZO
Bl aspheny, | ook what he's done to
her.
The wonen turn and sneer at Vincenzo's obvious ignorance.

Big Sexy extends his |large arm around Vincenzo's neck and
quietly pulls himaway to avoid a confrontation.

Bl G SEXY
| gnore Picasso, he'll never anount
to anyt hi ng.
They approach Johnny.
Bl G SEXY (cont'd)
Hel p Johnny cl ose off the area and

take those paintings to the racks
in the work cl oset.

| NT. SAFE-HOUSE - NI GHT (2011 COLOR)

SUPER: "AUGUST 7, 2011 - FOURTEEN DAYS TO TARGET"

The safe-house is a large high ceiling garage with a white
couch, table, and chairs spread about. A SOUVENIR ARC D
TRI OVWPH REPLI CA sits on the coffee table.

Alife size POSTER of the Mona Lisa is on the wall.

Point Five scans the roomw th a SCANN NG DEVI CE

Khalid types on a LAP TOP COWUTER He wears a WRI ST WATCH
with a Mna Lisa face.

RAMZI and SAM R pl ay chess and snoke.
Yassin rapidly assenbles the parts of an automati c HANDGUN

PO NT FI VE
It's all clear.

A KNOCK fromthe door

Khalid wal ks to the wi ndow and pulls back the curtain
slightly.

Yassin finishes assenbling, clears the action and inserts an
ammunition clip. He lifts the gun in anticipation.

Khal i d opens the door and Anton and Philippe enter.
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KHALI D
You weren't foll owed?

ANTON
We spent two hours changing trains.

Poi nt Five scans Anton and Philippe and the scanner BEEPS at
Anton's pocket. He pulls out two CELL PHONES. Then Phili ppe
pul I s ONE out.

PHI LI PPE
They' ve been off since we |eft.

Point Five puts the cell phones in a small COOLER with a
smal | RADI O playing hard rock MJSIC. (Song recommendati on
avai | abl e upon request)

He cl oses the cooler top and the nusic cuts off. He puts
the cooler into a |larger nmetal COCLER and puts it in a closet.

He gives both of them a new CELL PHONE.

PO NT FI VE
Don't use these for anything except
to receive calls fromus. Sane
passwords and the abort code is now
"Mecca". Cot it?

Ant on and Phili ppe nod.
They all sit.
Yassin starts di sassenbling his gun.

KHALI D
Gane on, with date certain, August
Twent y- One.

ANTON
Fourt een days?

KHALI D
Qur Heroic Leader activated us
hi nsel f.

PO NT FI VE
Al | ahu Akbar .

KHALI D
Queen Eli zabeth nakes a State Visit
on this date, the perfect diversion
has arrived.
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Point Five nonitors the scanni ng device.
Yassin sm | es and begins reassenbling his gun again.

KHALI D (cont' d)
Renenber that whore Princess D ?
The French will do whatever it takes
to avoi d anot her royal death on
their soil.

Khalid stands up, folds his arnms, and pauses.
KHALI D (cont' d)
One nore thing, we're no | onger
gonna burn the Bitch in place.
We're gonna do it under the
hor seshoe.
Khal id | ooks down at the Arc d' Trionph replica.

KHALI D (cont' d)
Then we detonate the horseshoe.

Everyone, except Yassin, |ooks utterly shocked.

PO NT FI VE
Are you fucking serious?
KHALI D
It wasn't ny call, but we're gonna

get it done.

Yassin finishes reassenbling his gun and clears the action
again. Khalid rolls his eyes in irritation.

YASSI N
(stuttering)
Beauti ful, we-we-we'll kill
t housands.
KHALI D

That's your game, not mne. W
take out the targets and anything
in the way, nothing nore.

Yassin scow s.

KHALI D (cont' d)
Anton and Philippe, make damm sure
you're on duty on the twenty-first.
I f not, have sonet hing bad happen
to those who are.



Ant on and Phili ppe nod.

KHALI D (cont' d)
Point Five, as soon as the Queen's
visit is announced, coordinate with
our people in London and Karachi.
| want a trail of chatter so the
Brits know an assassination is
com ng.

Poi nt Five reaches for his coffee and accidentally knocks
over Yassin's. He tries to wipe it up. Yassin scow s.

KHALI D (cont' d)
Forget the coffee, this is inportant.
On August Eighteenth | want nore
chatter to convince themthe attack
is comng in Paris. Be discreet or
they won't buy it.

PO NT FI VE
What if they cancel the State Visit?

KHALI D
Leak the threat to the Anerican
press as insurance. The Brits won't
dare cut and run if they know the
worl d i s watching.

PO NT FI VE
(attenpting an English
accent)
Fucking brilliant mate.

KHALI D
This, ny brothers, will be our
ultimate game of chess. W're giving
the infidels the "when" and the
"where", just not the "what". And
what they think they know, wll be
t hei r undoi ng.

Khalid sits, folds his hands, and rubs themtogether over
the coffee table and souvenir Arc d' Trionph.

KHALI D (cont' d)
Now, let's figure out how we're
gonna bl ow t he horseshoe.

36.
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I NT. NEW YORK DI VE BAR - NIGAT (2011 COLOR)

Jack and Avner sit in a dark corner. Two half filled GLASSES
and a BOTTLE of Bl ack Label are on the table.

Avner lights a Cl GARETTE and begi ns puffing.

JACK
You can't snoke in New York bars
anynore Avner.

AVNER
M chael Bl oonberg and his bullshit
| aws, and he's a Jew.

Avner blows a ring of snoke upward, then finishes his drink.

JACK
Any word on ny "watch"?

AVNER
Not a trace, but we've picked up a
|l ot of Arab chatter about VlIad the
Russi an.

JACK
That can't be good. VIad doesn't
make a nove w thout the approval of
Mbscow.

AVNER
| know, that's why we're concerned.
We' d appreci ate hearing anything
you cone up with on this.

JACK
Certainly.

Avner picks up the bottle and fills their gl asses.

I NT. MONA LI SA ROOM - DAY (1911 B/I'W

Vi ncenzo paints the wall in a closed-off section of the
Louvre, just down the hall fromthe Mona Lisa.

The background DRONE of the crowd congregating in front of
t he Mona Lisa echoes.
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Bl G SEXY
Hey Macaroni, nme and Johnny are
going to lunch. Keep working, we'll
bri ng sonmet hi ng back for you

Bi g Sexy noves closer so Little Johnny can't hear.

Bl G SEXY (cont'd)
"Il tell Honolle you worked your
butt off all day, that'll get him
of f your back.

VI NCENZO
Thanks Sexy.

Big Sexy and Little Johnny wal k of f.

Vi ncenzo paints while standing on a | adder. He cones down
to put nore paint in his tray.

As he | ooks down the hall at the Mna Lisa, he sees Picasso
get up and | eave, and the CROAD follows him The Mna Lisa
Roomis enpty.
Vi ncenzo stares at the Mona Lisa's eyes, and she stares back.
| SABELLA (O S.)
Vi ncenzo, | |ove you. Please dance
with me, will you?

Vi ncenzo puts down his tray and wal ks trance-li ke toward the
Mona Lisa, his wet PAINTBRUSH still in his hand.

The Mbna Lisa's eyes stare lovingly at him

EXT. LAKE COMO WATERFRONT - NI GHT (1911 B/'W

Vi ncenzo wal ks in black Italian fornmal wear along the cenent
wat erfront patio of Lake Cono.

Vi ncenzo wal ks toward |sabella, her face shinmrering in beauty
in the noonlight.

VI NCENZO
May | have this dance, Madenvi sell e?

| sabel | a curtseys.

| SABELLA
You nay.
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I NT. MONA LI SA ROOM - DAY (1911 B/I'W

A m ddl e-aged LADY nuseumvisitor in a BLUE DRESS stands in
front of Vincenzo. Vincenzo wears his paint clothing.

LADY
(surprised)
Well, why not.

VI NCENZO S DAYDREAM DANCE (Scored to MJSIC. Song
recommendat i on avail abl e upon request)

-- Mona Lisa Room - Vincenzo bows, takes the Lady's
hand and they begin to dance.

-- Vincenzo holds the wet paintbrush behind her back.
They begin a turn.

-- Lake Conp Waterfront - Vincenzo and |sabella continue
the turn along the waterfront patio. Lake Conpo glistens
behind in the noonlight.

-- Moina Lisa Room - Vincenzo and Lady dance.
-- Lake Conp Waterfront - Vincenzo and |sabella dance.
| SABELLA
| love you so much, Vincenzo. Paris

is so far and | get so |lonely.
Pl ease don't go.

VI NCENZO
Love is bitter and sweet ny |ove.
| will send for you as soon as |
can.
-- Lake Conb Waterfront - |sabella enbraces himcl oser.

-- Moina Lisa Room - Lady shrugs and smles in response.

-- Mona Lisa Room - Vincenzo and the Lady dance. She
hol ds a nmuseum MAP behi nd Vi ncenzo' s back.

-- Alarge drop of white paint hangs precariously from
Vi ncenzo' s pai nt brush

-- Mona Lisa Room - Vincenzo and |sabella dance in the
Mona Lisa Room wearing their Lake Cono cl ot hi ng.

-- Lake Conp Waterfront - Vincenzo and Lady dance al ong
Lake Conp wearing their Mna Lisa room cl ot hing.
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-- Mona Lisa Room - Isabella' s face norphs into the
Mona Lisa's, then into Picasso's contorted Mna Lisa face.

-- Isabella' s Bedroom- |sabella on top of Anedeo.
-- Lake Conp Waterfront - Vincenzo pushes |sabella away.

VI NCENZO
Get away from ne you cheating bitch

-- Lake Conmpb Waterfront - |sabella |ooks at hi min shock.

-- Moina Lisa Room - Lady | ooks at Vincenzo in shock.

MUSI C ENDS
LADY
|"mso sorry, | didn't nmean to step
on your foot. |'mnot a very good
dancer.

As he is about to curse her again, a hand cones from behi nd
and covers Vincenzo's nouth. [It's Big Sexy.

Bl G SEXY
' mso sorry, nadenviselle.

Bi g Sexy hol ds Vincenzo off the ground with one hand over
hi s mouth and one around hi s wai st.

Bl G SEXY (cont'd)
Macaroni's head is a little bit
crazy. Thank you for dancing with
him Truly, you are a beauti ful
dancer.

The Lady scanpers away in shock. Her map falls to the ground
behi nd her.

As she qui ckly wal ks down the hallway, a nunber of white
paint drips are visible on the back of her blue dress.

Once she is gone, Big Sexy rel eases Vincenzo.

Bl G SEXY (cont'd)
Get a hold of yourself.

A CLEARI NG OF THE THROAT cones from behi nd.

Director Homoll e stares at Vi ncenzo.
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DI RECTOR HOMOLLE
Get out and don't cone back.

Director Honolle turns toward Bi g Sexy.

DI RECTOR HOMCOLLE (cont' d)
And if | see any nore out of you,
it will be you as well.

Director Honolle storns away in a huff.
Bi g Sexy and Vincenzo sit on the nearby bench.

Bl G SEXY
OCh Macaroni, what piss poor | uck.
Boy, | really hate that guy.

A small CHUCKLE and smle cones across Vincenzo's face, then
he | ooks down in despair. He pulls his crucifix out from
under his shirt and rubs it.

Bl G SEXY (cont'd)
That thing's gonna di sappear if you
keep rubbing it so.

Vi ncenzo | ooks at the crucifix.

VI NCENZO
It's been in ny famly four hundred
years, passed down to the ol dest
son of every generation. |t was
cast in Florence by Antoni
Brunel | eschi

Bl G SEXY
VWho?

VI NCENZO
The greatest silversmth of the
Renai ssance. He shared a studio
with Leonardo hinsel f.

Bl G SEXY
And maybe it was cast the sane tine
as the Mona Lisa.



VI NCENZO
Make jokes if you want, but on ny
father's deat hbed he told ne that
if I"'mever in trouble to rub it
and pray. He said it has the power
to do anything, so long as love is
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in ny heart.
Vincenzo lifts up the crucifix so Big Sexy can get a closer
| ook at the craftsmanship. It gives off a glimer and a
subtl e CH ME
Bl G SEXY

Let's hope it can start off by
getting you a new j ob.

| NT. SPANI SH DAGCER - NI GHT (1911 B/'W

Vi ncenzo stunbles fromtable to table with a whiskey in his
n his

| eft hand and his pasted-together Mna Lisa postcard
right.

VI NCENZO
Hell o, nmy nane is Vincenzo, and who
m ght you be?

The TWD MEN i gnore Vincenzo.

VI NCENZO (cont ' d)
Pl eased to neet you
(pulling up a chair)
Can | show you a picture of ny
fiancee?

BAR PATRON
Beat it.

The Bar Patron pushes Vincenzo. He stunbles off.

Big Sexy and Little Johnny cone through the front door,
the room and see the spectacle of Vincenzo.

Big Sexy and Little Johnny approach Maurice at the bar
counter.

Bl G SEXY
How s our little Macaroni doing?

MAURI CE
Not good, he's been drinkin' al
day agai n.

scan
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Bl G SEXY
Let himdrink, that's all he has.

| NT. SLUDGE REPORT WEB PACGE - DAY (2011 COLOR)
| NSERT - Sl udge Report Wb Page
Picture of Queen Elizabeth's head with crown at the center

top. Below in big headlines, "QUEEN TO MAKE FI RST STATE
VISIT TO PARIS I N El GHT YEARS".

I NT. KHALI D S FLAT - DAY (2011 COLOR)
SUPER: " AUGUST 11, 2011 - TEN DAYS TO TARCET"

Point Five types on his lap top conputer as he nutters to
himself in Arabic. The on-screen email text he is witing
is a series of random LETTERS, NUMBERS & FORElI GN SYMBOLS.

A second LAP TOP COVMPUTER is open next to him the screen
saver nessage crosses the screen, "G.OBAL THERMONUCLEAR WAR
IS GOCD".

Open potato chip bags and enpty soda cans are strewn about.

The Mbna Lisa postcard, with hand drawn target over her face,
is affixed to the top of the mrror.

The previously obscured pictures on the mrror are now
visible. On the left is a runpled PHOTO of Khalid's famly
(father, nother, Khalid, and sister).

On the right is a yellow ng PHOTO of an Anerican Cl A conbat

unit with a hand drawn bl ack circle around the face of a
younger Jack Straw.

INT. CIA OFFICE - DAY (2011 COLOR)

Danny works at his COMPUTER as Jack and Lisa stand behi nd
| ooki ng at the screen.

The screen displays Point Five's email with random LETTERS,
NUVBERS and FOREI GN SYMBOLS.
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DANNY
This encryption's gonna be difficult.
But it's definitely fromthe sane
emai | address Khalid used in Tora
Bor a.

They stare at the random codi ng.
JACK
Ww. Qur first hint of Khalid in
six years. Could it be a
coi nci dence, like a reassigned enui
addr ess?

DANNY
No, | already checked that out.

JACK
VWhere'd it cone fronf

Danny types and cli cks.

A small white 1965 SHELBY TOY CAR sits next to his keyboard.

LI SA
That m ght take sone tine.
DANNY
No it won't.
JACK
That's nmy Danny boy. Nuke 'em
Dano.

Jack massages Danny's neck while he types.

LI SA
It's book 'em not nuke 'em

DANNY
It was sent from London and picked
up in rural Tajikistan.

Jack rushes to the wall with the terrorist pyramds. To the
far right is a thunbtacked WORLD MAP

Jack picks up a black pen and draws a triangl e extending
from Tora Bora (Afghanistan) to London to Taji ki stan.

JACK
This is no coi nci dence.
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DANNY
Khalid you filthy terrorist, your
roomin the Red X Cub awaits.

JACK
| want that SOB nore than anyone,
but he's no terrorist, he's a freedom
fighter.
(with a hint of
adm ration)

Jack turns to face Khalid's picture.
JACK (cont'd)
(to the picture)
What are you up to?
Then turning to Danny and Li sa.

JACK (cont'd)
He's the key. Break that encryption.

Danny gives a broad smle and turns back to his conputer

DANNY
Aye- aye sir.

| NT. SAFEHOUSE - DAY (2011 COLOR)
SUPER: " AUGUST 13, 2011 - EI GHT DAYS TO TARGET"

Anton sits in a white tank top with a cigarette dangling
fromhis nouth as he cleans an AUTOVATI C WEAPON.

Philippe, in black jeans and black t-shirt, ains a | arge
AUTOVATI C PI STCL at the Mna Lisa poster.

He adjusts his gun-sites to infrared targeting |ines
overl ayi ng the Mna Lisa.

GUNS and AMMUNI TI ON are strewn about on a table.
On an adj acent table G4 PLASTI C EXPLCOSI VES and DETONATORS

are neatly piled with Roman nunerals witten next to each
pile, four piles noted as I, Il, Ill, and IV.
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| NT. LOUVRE ENTRANCE - DAY (1911 B/W

Vincenzo, with his hat dipped over his face and overcoat
collar turned up, sneaks past the Louvre ADM SSI ONS PECPLE
Vi ncenzo i s unshaven and di shevel ed.

I NT. MONA LI SA ROOM - DAY (1911 B/I'W

Big Sexy is on a | adder painting as Vincenzo passes by
attenpting to hide his face.

Picasso is off to the side sketching alone. Vincenzo scow s
at himas he passes, Picasso rolls his eyes.

Vi ncenzo sneaks up behind a CROAND of WOVEN admiring the Mna
Lisa. He rocks back and forth as he | ooks at her with one
arm crossed and his other hand at his chin.

VI NCENZO
Isn't she beautiful ?

WOVAN
She i s.

VI NCENZO
Until she betrays her true |ove,
t he bitch.

Vincenzo puts his finger to his lips, then to the Wnman's.

VI NCENZO
Shall we dance?

He grabs the Wnan and starts to dance with her in front of
the cromd and the Mna Lisa.

WOVAN' S HUSBAND
k you to take your hands

D W0

VI NCENZO
Beat it, fl athead.

WOVAN
(to Vincenzo)
CGet away from ne.
TWO GUARDS grab Vincenzo from behind and drag hi m awnay.

Pi casso, still sketching the Myna Lisa, makes a funny face
at Vincenzo as he's dragged past.
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The guards drag Vincenzo past Big Sexy on a | adder and Little
Johnny cl eani ng pai nt brushes.

Vi ncenzo clutches at his crucifix as he's dragged away.

VI NCENZO
(under his breath)
| just want to be wth the Mna
Li sa.

Vi ncenzo suddenly di sappears, the guards grab at thin air.
They I ook left and right, but Vincenzo is gone.

Vi ncenzo suddenly appears next to the Mna Lisa down the
hal lway. He |ooks at the Mina Lisa, then back and forth.
He gl ances at his crucifix.

Then he notices Picasso staring at himw th a skeptical | ook
on his face.

Pl CASSO
Now how in the world did you do
t hat ?
Vincenzo, still holding his crucifix, stands speechl ess.
GUARD
(yelling from down
the hall)

There he is.

The guards run forth and grab Vi ncenzo.

EXT. LOUVRE ENTRANCE - DAY (1911 B/W

FOUR GQUARDS stand around Vincenzo with Director Honolle in
the center.

DI RECTOR HOMOLLE
Macaroni, | mean Vincenzo, go back
to Italy. |If we catch you here
again we wll have the police on
you. Do you understand?

VI NCENZO
" m sorry.

Vi ncenzo's shoul ders slunp as he wal ks away despondently.
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INT. CA OFFICE - NIGHT (2011 COLOR)
Jack stands at his desk leafing through a stack of nail
He conmes to a hand addressed POSTCARD with only a "K' witten
inthe text. He turns it over, it is a picture of Queen
Eli zabeth with a hand drawn knife sticking out of her head.

He turns it over again and sees the postmark "Paris, France".

I NT. LOUVRE WORK CLOSET - DAY (2011 COLOR)

SUPER " AUGUST 16, 2011 - FI VE DAYS TO TARGET"

Phi |l i ppe stands on a | adder and pulls open a fal se ceiling.
Anton kneel s bel ow, opens a DUFFEL BAG and pulls out GUNS.
gﬂ?l?%pghe he 1 NSERTS AMMUNI TI ON CLI PS and hands themto

Philippe gently puts the guns inside the false ceiling.
They work quickly, but quietly.

Ladders, paint, paint supplies and such are stacked about on
the left side of the work cl oset.

On the right side is a large set of built in wooden racks

fromfloor to ceiling with DOZENS of PAI NTI NGS stacked on
t heir sides.

| NT. SAFEHOUSE - DAY (2011 COLOR)

Four heavy bl ack BMN MOTORCYCLES are parked in a row

Yassin, Samr and Ranzi strap SIDE BAGS on the notorcycles.

Point Five carries over another BAG he trips and drops it.
PO NT FI VE

Rel ax, shit asses, it can't explode
W t hout a detonator.

INT. CIA OFFICE - DAY (2011 COLOR)

Jack, Danny and Lisa work at their desks.
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The postcard of Queen Elizabeth with a knife in her head is
in a plastic bag taped to a section on the wall marked
"PCSSI BLE TARGETS".

O her possible targets displayed are the El FFEL TOAER, CHARLES
DE GAUL Al RPORT, and the PRESI DENT of France.

DANNY
Hol y not her of shit.

Jack and Lisa rush over and stand behi nd Danny.

DANNY (cont' d)
The encryption on the Tora Bora
emai |l is either unbreakable or random
not hi ngness, so | decided to track
the Taji k address instead. Do you
know what these are?

Jack and Lisa shrug while |ooking at six encrypted EMAILS on
t he screen.

The Shel by toy car is on the keyboard.

DANNY (cont' d)
It's mlitary encryption, Russian,
and unbr eakabl e.

JACK
Russi ans?

DANNY
That's not the alarm ng part.
They're froman emai|l address VI ad
t he Russi an was usi ng.

LI SA
The arnms nerchant ?
Danny nods.
JACK
VIl ad again. That's one tine too
many. | think it's tine for a sit

down at the Wiite House.

EXT. SPANI SH DAGGER STREET CAFE - DAY (2011 COLOR)

Point Five sits in his wheelchair snoking at a roadside table
with Yassin, Samir and Ranzi. Samr and Ranzi are playing
chess. Khalid, facing the road, stands.
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KHALI D
Have you figured it out?

PO NT FI VE
We're close, but we're gonna need
nore noney for the van.

KHALI D
Steal it if you have to.

A short distance away, next to the road with cars speedi ng
by, a MOTHER wal ks hol ding hands with her five year old
DAUGHTER

Anot her WOMAN, appears fromthe other direction.

The two | adi es enbrace in front of the Spanish Dagger and
begin talking. The girl plays al ongside.

The | adies do not notice as the girl slowy wanders cl oser
to the road.

Khalid's eyes nove back and forth fromthe wandering girl to
Poi nt Fi ve.

PO NT FI VE
How we gonna do that? Roberto?

Khal i d gl ances at Point Five, then away again, wthout
answeri ng.

The girl wanders between two parked cars toward the open
r oad.

A PEUGEOCT turns the corner and accel erates.
The not her GASPS as she sees her daughter enter the road.

As the Peugeot approaches, a hand grabs the girl and pulls
her back to safety. It is Khalid.

The Peugeot speeds by.
The not her scranbl es over and grabs her daughter by the hand.

MOTHER
Thank you sir, thank you.

The two wonen and girl scurry away.

Khalid is perspiring and slightly flustered.
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Point Five stares at Khalid in adm ration.
KHALI D
(annoyed, to Poi nt

Fi ve)
Just get the van.

EXT. PARIS STREET - NIGHT (2011 COLOR)

SUPER: "AUGUST 18, 2011 - THREE DAYS TO TARCGET"

Samr and Ranzi stand at a corner snoking cigarettes as a
PCLI CE VAN stops at the traffic light. The PCLI CEMAN si ps
hi s coff ee.

Samr nods to Ranzi and they fight. Ranzi pushes Samr
agai nst the police van knocking off the side mrror.

The startled policeman spills his coffee. He turns on the
roof police lights and gets out to stop the fight.

As the policeman approaches, Samr and Ranzi run down the
alley. The police officer runs in pursuit.

POLI CE OFFI CER
Hal t .

They di sappear down the alley.

Yassin rushes fromthe other side of the street, junps in
the police van and rapidly drives away.

EXT. LOUVRE ENTRANCE - DAY (1911 B/W

Vi ncenzo | ooks both ways and enters the Louvre doors.

| NT. LOUVRE ENTRANCE - DAY (1911 B/W

Vi ncenzo ducks his head and tries to sneak past the Louvre
guards at the entrance.

A GUARD recogni zes himand quickly grabs him TWO nore GUARDS
rush over and forcefully rush himout the doors.
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EXT. LOUVRE STREET - DAY (1911 B/I'W
The guards put Vincenzo in a HORSE DRAVWN PCLI CE WAGON. Once
in, the door is |ocked and a guard KNOCKS twi ce on the side
of the wagon to signal the DRI VER
The police wagon begi ns noving down the street.

Director Honoll e stands on the sidewal k shaki ng his head.

EXT. WH TE HOUSE - DAY (2011 COLOR)
The Wi te House.

I NT. WHI TE HOUSE - DAY (2011 COLOR)
PETER HOWELL sits at a table.

SUPER: " PETER HOAELL - NATI ONAL SECURI TY ADVI SOR TO THE
PRESI DENT"

Peter is forty-eight years old, distinguished |ooking, and
has a battle scar on his left cheek-jaw

Jack and Lisa sit across from him

JACK
W' ve picked up a slew of chatter
pointing to an assassination of the
Queen in Paris. | need you to get
the President's ear on this.

PETER
If it's credible, cancel the State
Visit.

LI SA

W tried. The PMdoesn't want to
back down to the tabl oids.

JACK
Forget that. W have sonething
even nore troubling. The terrorists
have been exchanging emails with
VI ad t he Russi an.

PETER
VI ad?
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JACK
The nbst notorious arns merchant in
the world. He has access to al
Russi an weapon systens.

LI SA
The Israelis say he's in Danmascus.
JACK
We need to take him
LI SA
Coul d cause a diplomatic ruckus.
PETER
You're really putting me in a spot
her e.
JACK

W' ve been in nore fox holes together
than | can count Peter, have | ever
| et you down?

Peter and Jack stare at each other in a way that speaks of a
| ong history.

PETER
Do what you need to do. Run it
t hrough Strategic Support at Defense.
And report directly to ne.

| NT. LOUVRE HALLWAY - DAY (2011 COLOR)
SUPER: " AUGUST 19, 2011 - TWO DAYS TO TARCET"

Anton, in security guard uniform admres the Eugene Del acroi x
mast er pi ece, LIBERTY LEADI NG THE PEOCPLE

Philippe, in uniformas well, approaches with an annoyed
| ook on his face and nods to Anton as if to say "lets go",
then wal ks of f.

Anton gazes at the painting for a nonent |onger, turns and
foll ows Phili ppe.

I NT. DUCT - DAY (2011 COLOR)

Anton and Phili ppe squeeze together in a narrow duct, both
wear gl oves and sweat profusely.
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Phi | i ppe exposes a host of wires froma panel and splices
them Anton holds a flashlight.

PHI LI PPE
VWen the alarmtrips, this electrical
surge will short out the caneras
and safety gates for at |east twenty
m nut es.

ANTON
Hurry up, before they m ss us.

EXT. DAMASCUS SKY - NI GHT (2011 COLOR)

SUPER: " DAMASCUS, SYRI A"

The quiet noonlit skyline of Damascus appears w th shadows

of mnarets and nosques. There is a faint THUD of approachi ng
heli copters. The THUD steadily grows | ouder.

SI X | SRAELI HELI COPTERS appear approaching fast and at a | ow
altitude. There are two |arger Huey Cobras and four Apaches.

The two Huey Cobras descend and land in a |arge courtyard.

| SRAELI SOLDI ERS rush out and smash through doors into the
adj acent buildings. The helicopter blades spin.

The four Apaches hover above.

The buildings light up with intermttent GUNFIRE frominside.
Intermttent GUNFIRE erupts fromthe helicopter GUNNERS.

Sol diers stormout of a building carrying a hooded PERSO\
Avner and Jack, in canmouflage clothing, walk briskly

al ongsi de.

Four nore soldiers exit the building carefully carrying a
CASE.

They board and the helicopters lift off.

As the helicopters depart, two pairs of | SRAELI F-16s appear
provi di ng cl ose cover.

EXT. | SRAELI NEGEV DESERT - DAY (2011 COLOR)
A barren desert with a small dirt road wi nding through it.

SUPER: "I SRAEL - SOVEWHERE UNDER THE NEGEV DESERT"
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| NT. MOSSAD | NTERROGATI ON ROOM - DAY (2011 COLOR)

AVNER sits at his desk. Jack and Lisa stand. A VI DEO CAVERA
is propped up in the corner.

AVNER
Viad, | can't tell you how nuch
|'ve enjoyed our time together. W
really are starting to connect as
friends, don't you think?

Si | ence.

Vlad slowly conmes into view hangi ng stark naked fromthe
ceiling, upside dowmn, with piano wire wapped around hi m
haphazardly.

Viad's nouth is wired open and he is dripping wet.

He i s suspended over a vat of water.

TWO hardened MOSSAD AGENTS st and nearby hol di ng the ropes
that elevate / descend Vlad into the vat.

EXT. LOUVRE SERVI CE ENTRANCE - DAY (1911 B/'W

Vi ncenzo | ooks both ways, pulls a KEY out of his pocket and
qui ckly opens the service entrance door. He enters.

I NT. LOUVRE HALLWAY - DAY (1911 B/'W

Vi ncenzo wal ks down the hallway, turns a corner and passes
by Director Honolle walking in the other direction

They both reflexively nod a hello.

As soon as they pass each other, both Vincenzo and Director
Honol | e | ook back in shock.

DI RECTOR HOMOLLE
Stay right there Macaroni. Cuards,
guar ds.

Vi ncenzo turns and runs.
FI VE GUARDS converge on Vincenzo fromtwo directions, he

qui ckly darts down a third hallway and tenporarily | oses the
guar ds.
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He enters the Mona Lisa Room and sprints past Picasso
sketching the Mona Lisa. He suddenly stops and backs up to
approach Pi casso.
VI NCENZO
(poi nti ng)
Look Picasso, naked wonen.
A startled Picasso | ooks to where Vincenzo is pointing.

Vi ncenzo uses the opportunity to grab Picasso' s paper sketch
of the Mona Lisa and runs off with it.

Picasso leaps to his feet.

Pl CASSO
St op you scoundr el

Vi ncenzo di sappears down the hallway. He turns a corner and
enters the MEN S ROOM

A guard sees Vincenzo enter the Men's Room The guard

SNI CKERS to hinself and approaches slowy as he waves over
t he ot her guards.

INT. MEN S ROOM - DAY (1911 B/'W
Vi ncenzo | ooks around frantically for an escape. He sees
t he fogged wi ndow, rushes to it and opens it. Steel bars
cover the w ndow fromthe outside.
He sees the Eiffel Tower in the distance fromthe w ndow.

He pushes and pulls on the bars to no avail.

I NT. LOUVRE HALLWAY - DAY (1911 B/'W

The five guards and Director Honolle walk toward the Men's
Room door. A scowing Picasso foll ows.

INT. MEN S ROOM - DAY (1911 B/'W

Vi ncenzo hears the VO CES and FOOTSTEPS of the approaching
guar ds.

He stands at the wi ndow and puts his face in his hands in
despair.
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Vi ncenzo puts his service door key on the sink and reaches
into his pocket.

He pulls out his pasted Mona Lisa postcard and stares at
her, then at Picasso's sketch. He scows at the sketch.

He hol ds the postcard and sketch with his right hand while
rubbing his crucifix with his left.

He | ooks out the window at the Eiffel Tower in the di stance.
VI NCENZO
Ch God, if only I could be at the
Eiffel Tower now.

The door bursts open and the guards pour in foll owed by
Di rector Honoll e.

They | ook around, but Vincenzo is not there. They check al
three stalls.

The wi ndow i s open, a guard tugs on the bars. They are
secure. He finds Vincenzo's key on the sink.

GUARD #1
| saw himgo in here wwth ny own
eyes.

GUARD #2
VWll, there's only one way out of

here ny friend.
Guard #2 | ooks at the toilet.

Director Honolle glares unanused at the guard.

EXT. EI FFEL TOAER - DAY (1911 B/W

Vi ncenzo stands on the grass below the Eiffel Tower hol ding
his postcard, Picasso's sketch, and his crucifix.

He apprehensively | ooks around, then up at the Eiffel Tower
i n astoni shnent .

He faints.

A gentle wind catches Picasso's sketch and in sporadic fashion
it drifts away across the grass.



58.
| NT. SAFEHOUSE - NI GHT (2011 COLOR)
SUPER. "AUGUST 20, 2011 - ONE DAY TO TARGET"

Point Five sits at his lap top conputer with a bl ood stained
TI SSUE hanging fromhis nose. The souvenir replica of the
Arc d' Trionph is nearby.

The Mbona Lisa poster, now with black target |ines drawn over
her face, is on the wall.

Khal i d, Yassin, Ranezi, Samr, Anton and Philippe stand about.

KHALI D
(to Anton and Phili ppe)
| s everything in place?

Anton sm | es and nods a yes.

KHALI D (cont' d)
Excellent. It's been a tough two
weeks, but we're on target. You
ready Point Five?

PO NT FI VE
(pulling the tissue
fromhis nose)
Al nost. Ckay here we go.

They gat her around as the conputer sinulation begins.

Four boxes | abel ed as TNT are placed al ongside the four |egs
of the Arc d' Trionph.

Point Five clicks and the conputer sinmulation shows four
back to back expl osions, reverberations on the Arch colums
wi thin, then the Arch col |l apses.

PO NT FI VE (cont'd)
And voila, we have the Arc d' Defeat.
Any questions?

ANTON
Are you sure such a snmall anount of
explosives wll work? The thing is
massi ve.

Point Five picks up the Arc d' Trionph replica and points to
the arched | egs.



59.

PO NT FI VE
Arch structures are extrenely durable
to top down stress because of wei ght
and gravity. They are not designed
for explosions within the support
colums that bounce back and forth

RAMZI
But the delivery, | don't know?

PO NT FI VE
It's dangerous, but so is delivering
a pizza you shit. Drive, park, no
problem Crash, well...

The conputer sinmulation of the fallen Arch.

INT. OFFICE - NIGHT (2011 COLOR
Jack is alone in a nostly darkened office.

He is staring at the world map with the hand drawn triangle
from Tora Bora to London to Tajikistan. Alongside is the
Queen Elizabeth postcard in a plastic bag.

JACK
(to hinself)
Sonmet hing big is about to happen, |
can feel it.

He draws a big circle around Paris.

JACK (cont'd)
And the secret is here.

I NT. VINCENZO S FLAT - DAY (1911 B/W

Vi ncenzo stares at the reflection of his face in the mrror.
He is dishevel ed and unshaven.

He stares at the Mona Lisa postcard on the mrror as he puts
shaving creamon his heavily stubbled face.

Now cl ean-shaven with a C ark Gable style nustache, he puts
on a dark suit.

He puts on a flowery yell ow DRESS over his suit, a WG nake-
up on his nmoustache, and lipstick on his |ips.
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| NT. NOTRE DAME - DAY (1911 B/IW

Vi ncenzo, dressed as a woman, kneels in a pew holding his
cruci fi x.

EXT. NOTRE DAME - DAY (1911 B/'W
Vincenzo exits with a smle on his face.
He pulls his crucifix necklace fromunder his dress and ki sses

it. He notices he left a lipstick mark, wipes it with his
dress, and wal ks on.

I NT. KHALI D S FLAT - DAY (2011 COLOR)

Khal id, Point Five, Yassin, Anton, Philippe, Samr and Ranzi
kneel in prayer toward Mecca.

The television silently plays footage of the Septenber El even
attack on New YorKk.

Khal i d, standi ng al one, pensively |ooks at the photos of his
famly and Jack Straw s CIA unit. He takes the photos off
the mrror and puts themin his pocket.

He turns his attention to the Mona Lisa postcard. He attenpts
to mmc her smle.

EXT. BRI DGE NEAR NOTRE DAME - DAY (2011 COLOR)
Khalid wal ks with his crucifix dangling from his neck.
KHALI D
(under his breath)
| won't be martyring nyself with
the cross of the infidel.

Khalid grabs his crucifix necklace, rips it fromhis neck,
and throws it off the bridge.

The crucifix twirls upward and outward in slow notion, then
descends at regul ar speed into the Seine.

Smal | spl ash
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EXT. LOUVRE ENTRANCE AREA - DAY (1911 B/I'W
SUPER: " AUGUST 20, 1911"

Vi ncenzo wal ks toward the entrance di sgui sed as a wonan.
Hi s fraying shoul der bag is slung over his shoul der.

| NT. LOUVRE ADM SSI ONS AREA - DAY (1911 B/IW

Vi ncenzo hands noney to the ADM SSI ONS PERSON and enters the
museum He quickly turns and cones back.

VI NCENZO
(tal king as a wonman)
Sir, would you kindly tell me where
| can find the statue they cal
W nged Victory?

ADM SS| ONS PERSON
Follow this hallway until you reach
the staircase nm' am

Vi ncenzo wal ks away smling at the success of his disguise.
The Adm ssions Person turns to his CO WORKER

ADM SSI ONS PERSON (cont' d)
That is one ugly woman.

I NT. MONA LI SA ROOM - DAY (1911 B/'W

Vincenzo in dress stares at the Mona Lisa along with a group
of LADI ES.

Big Sexy wal ks by and tips his hat to the |adies. He walks
fifteen steps further, then stops dead in his tracks and
| ooks back over his shoul der.

Vi ncenzo ducks his head behind the | adies. Big Sexy shakes
hi s head and wal ks on toward his paint area.

A GUARD approaches Big Sexy who stirs a can of paint.

GUARD
One of the docents said they saw
Macar oni sneaki ng around agai n,
have you seen hinf?
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Bl G SEXY
No. | don't think he'd be dunb
enough to cone back

GUARD
Keep your eye out just the sane.

The guard scans the group of ladies mngling in front of the
Mona Lisa, then wal ks on.

Bi g Sexy wal ks over to the group of |adies and finds Vincenzo
hi di ng behind them

Bl G SEXY
Ms. Vincenzo? W found your | ost
neckl ace. Please cone with ne to
claimit.

Vincenzo reluctantly follows Big Sexy down the hall.

Big Sexy puts a KEY in the work cl oset door, opens it and
pulls Vincenzo in with him

I NT. WORK CLOSET - DAY (1911 B/ W

Bi g Sexy closes the door and pulls the hanging string to
[ight the closet.

Bl G SEXY
Are you crazy Macaroni ?

VI NCENZO
How d you know it was ne?

Bl G SEXY
Get serious.

Bi g Sexy points at the nmake-up covering his noustache.

VI NCENZO
She's mne, and |I'mnot | eaving
wi t hout her.

Bl G SEXY
Who' s yours?

VI NCENZO
|sab..., | nmean the Mna Lisa.
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Bl G SEXY
Not that again. They know you're
here. The guards are searching for
you now. Honolle will have you put
in the crazy house this tine.

Vi ncenzo becones visibly distressed at the thought.
Big Sexy frowns, then smles broadly.
Bl G SEXY (cont'd)
Ckay, okay, we'll hide you in the
cubby closet. | have the only key.
(patting his pocket)
"1l come get you when it's safe.

Bi g Sexy ushers Vincenzo into the cubby closet at the rear,
then exits the main work cl oset door and | ocks the door from
t he out si de.

| NT. MONA LI SA ROOM - DAY (1911 B/'W
FOUR GUARDS usher everyone toward the exits.

A guard tries to open the work closet, but it's |ocked. He
wal ks of f.

A guard approaches Big Sexy and Little Johnny as they clean
t hei r pai nt brushes.

GUARD
Closing tine, big guy.
Bl G SEXY
We'll just clean up a bit and be on

our way soon.

GUARD
No, the Director wants a cl ean sweep
of every room now. That nut Macaron
i s sneaking around again, in a dress
of all things.

Bl G SEXY
Ckay. | just need to get sonething
fromthe work closet.

GUARD
Tell it to Honol |l e.

Director Honol |l e approaches.
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Bl G SEXY
(to the guard)
| guess it can wait till tonorrow

Big Sexy, Little Johnny and the guards head for the exits.

| NT. WORK CLOSET - NIGHT (1911 B/W
Al is silent.

Vi ncenzo nmakes his way into the main work closet. He tries
the door, but it's locked. He turns and pulls aggressively,
it won't budge.

He wanders back into the cubby closet at the rear.

Vi ncenzo crouches in the cubby closet and holds his crucifiXx.

EXT. LOUVRE GLASS PYRAM DS - DAY (2011 COLOR)
SUPER: " AUGUST 21, 2011 - TARGET DATE"

Khalid wal ks with his distinct right side linp toward the
Louvre entrance. PEOPLE m ngl e.

To his left is a carnival PERFORVER with a white mask, bright
red lips and a white Russi an NUTCRACKER HAT, doing his act
with a small CROAD wat chi ng.

To his right is another street act, the Jamaican Tunbl ers,
featuring THREE BLACK JAMAI CANS and TWO PUERTO RI CANS doi ng
amazi ng gymastic feats.

A huge CROND i s seated on the ground watching.

One gymast stands with his knees bent and | eans backward
with his body parallel to the ground. Fromhis knees, three
gymasts extend upward in a human pyramd

As Khalid wal ks by, the nuscular and shirtl ess bl ack gymast
coordinating the human pyram d, waves Khalid over.

BLACK GYMNAST
(Jamai can accent)
Conme on sugar daddy, have a seat
and join the show

Khal i d shakes a "no" and pl ods on.
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To the right of the small glass pyramd THREE STILT MEN in
TOP HATS wal k in haphazard formin the thenme of the French
flag: one blue, one white and one red.
As Khalid watches the stilt nen he catches a glinpse of Yassin

comng off a TOUR BUS and wal king toward the Louvre entrance
with a crowd of TOURI STS.

| NT. MONA LI SA ROOM - DAY (2011 COLOR)

Anton and Philippe slowy wander on duty near the Mona Lisa.
Khalid sits on a bench sketching a painting.

Yassin wanders at the other end, not blending in very well.

Khal i d stands and wal ks to the south wi ndow and pulls out
his CELL PHONE. The Eiffel Tower is visible in the distance.

KHALI D
(on cell)
Poi nt Five, begin the conference

cal l.

EXT. EIFFEL TOAER - DAY (2011 COLOR)

French police SNIPERS are in place on the Eiffel Tower and
on top of surroundi ng buil di ngs.

A large presentation platformis in place with severa
t housand white chairs in rows.

The park is crowded with DIGNl TARIES and is surrounded by
French POLICE armto arm Mre POLICE patrol the perineter,
some with DOGS.

| NT. El FFEL TONER COMVAND CENTER - DAY (2011 COLOR)

Jack and Lisa stand in a tenporary fifth floor office adjacent
to the Eiffel Tower. Danny works on his |ap top conputer.

They have a bird's eye view of the park behind the Eiffel
Tower, and part of the front area.

The office has cheap POSTERS lining the hallway: Eiffel Tower,
Arc d' Trionph, Versailles, Louvre, Rodin's Thinker, and at
the end of the hall a weathered copy of the Mona Lisa.
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Jack and Lisa | ook out over the crowd when Jack's CELL PHONE
rings. Jack clicks the speaker phone feature, |eaving the
phone on the desk.

JACK
Jack here.

KHALI D (V. Q)
Hel l o i nfidel. Renmenber Kandahar ?

Jack clutches his nearby banboo sti ck.

JACK
| do.

KHALI D (V. Q)
Good. The bitch w thout eyebrows
di es today.
A CLICK is heard, then vibrant punk rock MJSI C (Song

recommendati on avail abl e upon request) cuts in loudly over
t he speaker phone.

| NT. MONA LI SA ROOM - DAY (2011 COLOR)
No musi c.

Khalid closes his flip phone, wal ks back to the bench and
pi cks up his SKETCH PAD.

EXT. SEINE RIVER - DAY (2011 COLOR)
The MJSI C conti nues.

Poi nt Five stands on his braces on the wal kway above the
Seine with a CELL PHONE next to an | PCD pl aying the MJSIC

Point Five pulls out another CELL PHONE and dials. He holds
it awkwardly because of his braces.

EXT. EIFFEL TONER FRONT - DAY (2011 COLOR)
The MJSI C conti nues.

TWO ARABS stand in the CROAD far outside the security cordon
manned by French POLI CE

The DULL ROAR of the crowd is evident.
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One of the Arabs answers his CELL PHONE, flips it closed,
and nods to the other Arab. They part ways, reach into their
coats, pull out SMOKE GRENADES and throw t hem

Bot h di sappear into the crowd.

Two back-to back snmoke EXPLOSI ONS rock the CROAD inside the
cordon. Snoke rises, pedestrians SCREAM and scranble in
pani c.

| NT. EI FFEL TOANER COVWWAND CENTER - DAY (2011 COLOR)
The MUSI C continues fromthe cell phone.

LI SA
VWhat was that?

Jack grabs the binoculars and | ooks at the stage bel ow. The
QUEEN, BRI TI SH PRI ME M NI STER and FRENCH PRESI DENT ar e
pani cked by the expl osi ons.

Jack scans the area and sees two bl ack cl ouds of snoke rising
fromthe other side of the Eiffel Tower. PEDESTRI ANS are
scranbling in all directions.

JACK
Shit. Danny, trace ny cell.

DANNY (O. S.)
Already on it.

Jack picks up a land |line phone and dials.

JACK
(on phone)
Pierre. [It's going down, get the
Queen out of here.

LI SA
(on cell)
Abort, repeat abort, get Her Mjesty
out of here, now.

A large security detail grabs the Queen, Prine Mnister,
French President, and scurries them away.

Three large mlitary HELI COPTERS appear | ow over the
buil dings. One lands with blades in full spin as the other
two helicopters hover.
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The Queen and the other dignitaries are rushed on board, the
helicopter lifts off and joins the two hovering helicopters.
The helicopters rise and go over the buil dings.

JACK
She's out of here, thank God.

Behi nd Jack, the helicopters fade into the distance.
JACK (cont'd)

How t he fuck did he get ny nunber,
and what was that about eyebrows?

LI SA
The bitch w thout eyebrows dies, |
t hi nk.

JACK

What does that nean? Some sort of
taunt? O is it a hint |like before
t he London bonbi ngs?

Danny qui ckly thunbs through a series of PHOTOS and pulls
one out of the Queen. He hands it to Jack.

JACK (cont'd)
She has normal eyebrows.

Jack holds up the PICTURE of the Queen.
LI SA
It's synbolic then. Wat do eyebrows
represent?

Jack catches a glinpse of the Mona Lisa poster at the end of
the hall. He |ooks lost in thought.

JACK
Ch ny Cod.

Jack rushes past the desk knocking over papers as he goes
out the door.

| NT. ElI FFEL TONER COMVAND CENTER HALLWAY - DAY (2011 COLOR)
The MJSI C conti nues.

Jack sprints down the hallway. Lisa and Danny follow. They
stop and stand before the Mona Lisa in awe.

The Mona Lisa has no eyebrows.
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JACK (cont'd)
Damm-fucki n' -nation. W've al
been played. The Queen's the
di ver si on.

Jack, Lisa and Danny run for the el evators.

EXT. SEINE RIVER - DAY (2011 COLOR)
The MJSI C conti nues to crank.

In the distance the Eiffel Tower and two rising clouds of
bl ack snoke are visible.

Poi nt Five presses "stop” on the Ipod, abruptly ending the
nmusi c.

He flips the phone closed, rips the batteries fromboth
phones, and drops the phones and Ipod into the Seine.

He turns and hobbles off toward the Metro.

EXT. PARI S STREET - DAY (2011 COLOR)
Jack, Lisa and Danny storm out of the buil ding.

Jack carries a BACKPACK and pulls THREE HANDGUNS fromit.
He puts one inside his backside wai stband, then hands one to
bot h Li sa and Danny.

DANNY
(refusing to take
t he gun)
l"ma techie, not a field agent.

JACK
You are now.

Jack spins Danny around, lifts his shirt, puts the gun in
hi s backsi de wai stband, then pulls the shirt down to cover
it.

Jack's cell phone RINGS and he answers.

JACK
(on cell phone)
| don't give a shit, interrupt.
The Mona Lisa is about to be bl own
to pieces.
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| NT. MONA LI SA ROOM - DAY (2011 COLOR)

Khal i d sketches, Yassin sits on a bench, and Anton and
Phili ppe scan the roomon duty. The roomis full of TOURI STS
including a | arge group of JAPANESE around the Mna Li sa.

| NT. LOUVRE DI RECTOR S OFFI CE - DAY (2011 COLOR)

The back of the MJUSEUM DI RECTOR s head is visible as he | eans
over his desk writing.

SECRETARY (O S.)
An energency call fromthe police.

The Director picks up the phone.

| NT. MONA LI SA ROOM - DAY (2011 COLOR)
The ALARM BLARES.
Khalid | ooks at his Mona Lisa watch with a half smle

KHALI D
(under his breath)
Very good M. Straw, quicker than
t hought. Qur game conti nues.

L OUDSPEAKER
Attention , we are evacuating the
museum Pl ease head for the exits
i mredi atel y.

Anton | ooks at the canera and the red |ight goes off. He
smles and nods to Khalid. Khalid returns the nod, signaling
to proceed.

| NT. LOUVRE CAMERA ROOM - DAY (2011 COLOR)

TWO GUARDS sit in front of a panel of twenty SCREENS show ng
live video footage fromw thin the museum Suddenly four of
the panels go out and the pictures are snow.

The guard clicks a series of buttons trying to get back the
pi cture.
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GUARD
(pi cks up the phone)
Tell the Director the Mna Lisa
caneras just went out, we'll get
Max on it.

| NT. LOUVRE HALLWAY - DAY (2011 COLOR)

The CROND heads for the exit, Khalid and Yassin follow As
the crowmd turns a corner, Khalid and Yassin back up and head
t he ot her way.

They converge with Anton and Philippe at the work cl oset,
Ant on opens the door, and they all enter.

| NT. WORK CLOSET - DAY (2011 COLOR)

ANTON
Hi de in here,
(poi nti ng)
In the small closet at the rear.
W'l |l be back as soon as it's clear.

| NT. MONA LI SA ROOM - DAY (2011 COLOR)
Anton and Philippe patrol the Mona Lisa room

L OUDSPEAKER
Pl ease head for the exits
i mredi atel y.

The Museum Director (who | ooks just |ike Director Honol |l e of
1911, but with different clothing and hairstyle) appears
wi th TVWENTY GUARDS sweeping the area of visitors.

The Director approaches Anton and Phili ppe.

MUSEUM DI RECTOR
Make sure everyone is cleared out
fromhere to Wnged Victory. Il
call for you shortly, | have an
i nportant job for you.

ANTON
Yes sir.

Anton and Philippe rapidly wal k dowmn the hallway herding
visitors to the exits.
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COVWOTI ON and VO CES cone from behind themin the Mna Lisa
room They gl ance back.

EXT. PARI S STREET - DAY (2011 COLOR)
Jack, Lisa and Danny stand inpatiently.

JACK
VWhere the hell is our car?

Lisa flips closed her cell phone.
LI SA
The French seal ed everything, our
car can't get out of the garage.
Jack paces frantically.

DANNY
["'mon it.

Danny rushes off. Lisa rolls her eyes.

EXT. PARI S THOROUGHFARE - DAY (2011 COLOR)

Danny sprints down the street and approaches a FRENCH
PCLI CEMAN st andi ng by his parked PCOLI CE CAR just inside the
roadbl ock barriers.

DANNY
| need this car right away.
PCLI CEMAN
(in French)

VWhat can | hel p you with?

Danny tries to open the driver's door, the policeman stops
hi m

DANNY
Your car, your car.
POLI CEMAN
(i n French)
Speak French you silly Anmerican.
DANNY
Oh forget it.

Danny runs further down the street to where traffic i s noving.
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He runs into the mddle of the street and |lifts his arns and
nmotions a halt to an oncomi ng CAR The car weaves around
hi m and speeds on.

He tries to stop another CAR, but it HONKS and weaves past
himas well.

Several nore CARS are heading straight for himw th HORNS
BLARI NG

DANNY
These crepe eaters are starting to
pi ss nme off.

Danny reaches into his back wai stband and pulls out his gun
and ainms it directly at the oncomng traffic.

Car s SCREECH.

I NT. WNGED VI CTORY AREA - DAY (2011 COLOR)

Anton and Philippe stand on guard by Wnged Victory while
hiding |it Cl GARETTES.

A GUARD appears waving themto cone back.

GUARD
The Director wants you right away.

Anton and Philippe gl ance around for a place to di spose of
their cigarettes, shrug, and drop themon the ground and
mash themw th their shoes.

They rush down the hall way.

I NT. LOUVRE CLOSET HALLWAY - DAY (2011 COLOR)
Anton and Phil i ppe approach the Director.
MUSEUM DI RECTOR
(to Anton & Phili ppe)
GQuard this closet.

The Director hands each an ASSAULT WEAPON.
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MUSEUM DI RECTOR
Don't use these unless you have to.
(he notions to the
pai ntings that could
be damaged)
W' ve been tipped to an arned
robbery. This is no drill.

The Director wal ks away.
The hal l way and Mona Lisa room are now enpty.
Ant on uses his key to open the closet and they enter.

Anton pulls the string for light. He goes to the cubby cl oset
in the back and KNOCKS.

ANTON
Let's go.

Khal id and Yassin cone out of the cubby closet.

KHALI D
VWho came in?

ANTON
No one, it was just the Director
tal ki ng outside the door.

YASSI N
(slight stutter)
No, s-s-s-soneone was here.

Anton and Philippe ook at the small assault weapons the

Director had given them chuckle, and toss them aside onto a
cl oset shel f.

Phi | i ppe opens the false ceiling and hands down heavi er duty
GUNS, then four DUFFEL BAGS

Ant on hands out M CROPHONE HEADGEAR t 0 each.

They strap on AMMUNI TI ON BELTS, WEAPONS over their shoul ders,
PI STOLS in their wai stbands and they each carry a bag.

Yassi n attaches a GRENADE LAUNCHER to hi s back.
KHALI D

Quick test. Point Five, do you
read?



Khal i d, Yassin,

PO NT FIVE (V.O.)
(via headset)
Loud and cl ear.

KHALI D
Just give nme a check. Samr?
SAMR (V.0Q)
(via headset)
Check.
KHALI D
Ranzi ?
RAMZI (V.Q)
(via headset)
Check.
KHALI D
Yassi n?
YASSI N
(slight stutter)
Ch- check
KHALI D
Ant on?
ANTON
Check.
KHALI D
Phi | i ppe?
PHI LI PPE
Check.
KHALI D

Gane on, let's go.

Ant on heads north down the hallway to act as | ookout.

KHALI D
| ncom ng, get down.

Anton and Philippe come out of the closet.
Khal id and Yassin quickly nove to the Mona Lisa with their
bags and set EXPLOSI VES.

75.

Phi |l i ppe heads to the south hallway intersection as | ookout.
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Khal id and Yassin run to the south intersection, go around
the corner with Philippe, and all hunch down.

Ant on goes around the corner on the north end and crouches.

BOOM BOOM - Two powerful explosions rock the room Debris
and snoke go flying.

Khal id and Yassin run through the snoke and approach the
Mona Lisa. Two large holes are in the wall and glass is
ever ywher e.

The Mona Lisa is on the ground covered with dust and debris.

Khalid uses his right shirt sleeve to wi pe off the painting,
it is dirty but undamaged.

Khalid flips over the painting, rips it fromits frame, and
puts it in a grey BAG He straps the bag on |ike a backpack.

POLI CE SI RENS WAI L out si de.
Phi li ppe | ooks out the south w ndow.

PH LI PPE (O S.)
We got conpany on the south side.
We'll never nmeke it this way.

KHALI D
W go out the mddle then. Samr,
get to the glass pyram ds and give
us a field of fire.

SAMR (V.Q)
(via headset)
Check.

Khal id quickly noves to the north window in the French
Pai nti ng room and sets EXPLQOSI VES.

Anton, Philippe and Yassin are in a triangle behind him
each on one knee aimng their assault weapons. Anton facing
east, Philippe south, and Yassin west.

ANTON (O. S.)
We got conpany to the east.

Phili ppe and Yassin pivot to point east. A DOZEN GUARDS
storm down t he hal | way.

ANTON
Wait for ny fire.
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The guards are comng fast and just as they see Anton ai m ng
at them Anton OPENS FIRE foll owed by Yassin and Phili ppe.
All the guards are nowed down by the barrage.

Bul l et holes rip through the ceiling as one guard SHOOTS
upward on his descent. The heavy shooting ends, one |ast
BURST from Yassin at a guard squirmng on the ground.

Then sil ence.

The three nmen renove and drop the used ammunition clips and
put in new ones.

KHALI D
W' re ready, nove back

Anton noves east, Khalid and Philippe south, and Yassin west.

BOOM - | arge expl osion rocks the room

EXT. LOUVRE COURTYARD - DAY (2011 COLOR)

The entire second fl oor wi ndow EXPLCODES outward into the
courtyard.

Throngs of people that have been evacuated into the courtyard
SCREAM and scranbl e as glass and cenent chips hail down on
t hem

| NT. FRENCH PAI NTI NG ROOM - DAY (2011 COLOR)

ROPES are out of the bags and hooked around a nearby pillar.
Khalid and Yassin are ready to go out the w ndow.

YASSI N
(turns and with
stutter)
| www want the French to have s-s-
sonet hing to renmenber ne b-by.

Yassin lifts his assault weapon and SHOOTS an entire clip at
t he nearby French masterpi ece LI BERTY LEADI NG THE PEOPLE

The painting and frame are shredded. After he stops firing,
the painting falls sideways and barely clings to the wall.

ANTON
(to Yassin)
You'll be renmenbered all right, as

a stuttering fuckin' asshole.
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Yassin glares at Anton and wal ks aggressively toward him
with his finger on his trigger.

Khal i d steps between them

KHALI D
W don't have time for this shit,
let's go.

Yassi n and Anton back off.

KHALI D (cont' d)
Samr, give ne that field of fire,
we're com ng out.

Khalid and Yassin throw the ropes out the wi ndow, grab their
bags and clinb out.

ANTON
(to Philippe)
What an asshole. You want to die
with that piece of shit?

The damaged painting loses its |ast support and CRASHES to
t he ground.

PHI LI PPE
Not really, actually | |ike working
her e.

Anton | ooks at the nearby canera and sees that the light is
still off.

ANTON
Fuck it, they're on their own.
Let's get back to guarding that
cl oset.

They | ook both ways, drop their guns, and run.

EXT. PARIS STREET - DAY (2011 COLOR

A 1969 Cl TRCEN DS SCREECHES around a corner, speeds down the
street, and SMASHES t hrough the road bl ocks.

The French Policeman standing by his car does a doubl e take
as the Ctroen zoons by him

The Citroen SKIDS to a stop in front of Jack and Lisa.

The passenger side door flies open with Danny | eaning over.
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DANNY
Get in.

Jack junps in the front seat, Lisa in the back

JACK
Where'd you dig up this relic?

DANNY
A gun does have its advant ages.

Danny pulls the gun fromhis front wai stband and flips it
into Jack's | ap.

DANNY (cont' d)
And don't nock the wheels until you
see what she can do.

Danny hits the accelerator and the Ctroen fishtails as it
SCREECHES away.

EXT. LOUVRE COURTYARD - DAY (2011 COLOR)

Samr, driving a black BMN speeds into the courtyard at the
Pyram de | nversee roundabout .

TWO MEN dressed as policenen get out and run full speed into
the courtyard.

A |l arge group of French PCOLI CE cone through the courtyard
fromthe north w ng

Khal i d and Yassin descend on ropes.

Samir's two nmen FIRE at the policenen coming fromthe north
Wi ng.

Khalid and Yassin reach the ground and join the fire-fight.
The French policenen drop like flies. TOURI STS scranbl e.
The three Stilt Men run by in a surreal |ook of terror.
Tourists scranble in all directions.

As the police conme up from behind the glass pyram d, Yassin
FI RES hi s grenade | auncher at the pyram d.

The EXPLOSI ON unl eashes a si deways shower of gl ass across
the courtyard that blasts into the north w ng.
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A French mlitary HELI COPTER appears and nmakes a steep descent
into the courtyard. COVWANDOS pour out.

Khalid' s nmen turn their FIRE toward the helicopter hitting
several commandos as they exit.

The helicopter lifts off. The helicopter GUNNER FI RES on
Samr's two nen and kills themin a hail of bullets.

Khalid and Yassin scranble in retreat while FIRI NG at the
commuandos.

Sam r speeds his BMVinto the courtyard to rescue them
TOURI STS scranbl e out of the way of the BMN

As Khalid and Yassin reach the car, Yassin is hit by a bullet
in his |left shoul der. He stunbles into the front seat.

YASSI N
(no stutter and
crouching in the
front seat)
Fuck. [I'mhit.

Khalid junps in the back seat.

Bullets HT the car. Khalid SHOOTS back taking out the rear
BMWV wi ndow.

Sam r speeds away reckl essly.

KHALI D
(via headset)
Ranzi, prep the horse shoe.

RAMZI (V. O.)
(via headset)
Check.

Samr swerves as PCLICE CARS fromnorth of the Louvre
roundabout appear and continues around the roundabout only
to face nore POLICE CARS closing in fromthe south side.

Samr swerves across the Pyram de I nversee center to avoid
the police. TOURISTS scranble in all directions with many
diving into the center pond.

Samr cuts across the roundabout and drives off the road
past the Carrousel Arch and through the Carrousel Garden.

PEDESTRI ANS scranble as Samr HONKS t he horn repeatedly.
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TWO CHESS PLAYERS junp back froma small table just as the
BMW smashes through it. Chess pieces go flying.

POLI CE CARS follow. SIRENS WAI L.

Samr proceeds into the Tuileries Gardens and barrels down
t he wal kway.

The Arc d' Trionph towers directly ahead.
More POLICE CARS join the pursuit.
PEDESTRI ANS scranbl e of f the wal kway.

The helicopter pursues from above.

EXT. PARI S STREET - DAY (2011 COLOR)

FOUR BMW PCLI CE MOTORCYCLES fol |l owed by a PCLI CE VAN rapidly
pul | out of a garage and accelerate weaving traffic. SIRENS
VWA L.

EXT. ARC D TRIOWH - DAY (2011 COLOR)

The four notorcycles and police van reach the Arch roundabout,
the notorcycles join the circling traffic.

The police van abruptly cuts across the roundabout causi ng
HONKI NG horns and SCREECHI NG br akes.

The van SCREECHES to a stop at the black restraining chain
that circles the Arch. The van's right side mrror is
m ssi ng.

Traffic around the Arch congests. HORNS BLARE and drivers
YELL.

A PCLI CEMAN i n dark sungl asses and hat exits the van, opens
t he back door, and pulls out a RAMP.

He | eans the ranp against the chain fence. He junps over
the chain and SCREAMS for people to clear the area.

The four notorcycles appear and one by one use the ranp to
junp over the fence.

The first three clear it, the fourth CRASHES on its side.
Though hurt, the driver gets up and drives on.
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The notorcycles drive to the four interior corners of the
Arch and park

The notorcycle POLICE, in helnets and dark sungl asses, get
of f their bikes and SCREAM for everyone to evacuate the Arch.

TOURI STS scr anbl e.

EXT. CHAMPS- ELYSES - DAY (2011 COLOR)

The bl ack BMW barrels off the Tuileries Gardens and on to
t he Chanps- El yses weavi ng cars.

Police are in pursuit.
The helicopter pursues from above.

RAMZI (V. O.)
(via headset)
The horse shoe is ready.

KHALI D
(via headset)
We're on the way.

EXT. PARIS STREET - DAY (2011 COLOR

The Citroen barrels down the avenue weaving cars |ike a
pr of essi onal race car.

Jack, on his cell phone, puts a dip of chew ng tobacco in
his bottomlip.

JACK
(to Danny)
| thought you were a techie?

Danny lifts his right shirt sleeve revealing a TATTOO of two
crossed checkered race fl ags.

DANNY
Two seasons NASCAR, then ny depth
perception becane a problem

LI SA
What do you nean a probl enf

Danny smles at Lisa in the rear view mrror.



83.

Danny accel erates, alnost rear ends a Mercedes, then narrowy
weaves two | arge trucks.

Lisa | ooks like she's going to be sick.
Jack listens intently on his cell, then flips it closed.

JACK
They al ready have the Mna Lisa.
But | think I know where they are.

(poi nti ng)
Look.

They see the helicopter flying low, fast and tilted over the
Chanps- El yses.

JACK (cont'd)
Cut themoff. Head for the Arc d
Tri onph.

Danny rapidly cuts across three busy lanes to reach a
di fferent avenue. SCREECHH NG brakes and HORNS BLARE. Danny
accel erates onward.

EXT. CHAMPS- ELYSES - DAY (2011 COLOR)
The bl ack BMN barrels down the Chanps-El yses weavi ng cars.
Samr takes a bullet to the head fromthe helicopter gunner.
The BMW goes out of control and sidesw pes another car.
Yassin grabs the wheel and noves his |leg over to drive.
Khalid pulls the Mona Lisa out of the bag. He stands through
t he sunroof holding the Mona Lisa up for cover. He puts his
assault weapon to her face.
FRENCH POLI CE CAPTAIN (O S.)
(in pursuit)

This is Captain Beaunont, hold your

fire. Hold your fire. They have

t he Mona Li sa.
The helicopter gunner halts firing.
The BMW proceeds toward the Arch.
As the BMW barrels into the Arch roundabout it SI DESW PES

two cars and CRASHES into an outdoor café. Tables and chairs
go tunbling.
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Khalid and Yassin exit the car. Khal i d hol ds the Mna Lisa
over them for cover.

Khalid and Yassin rush across the roundabout toward the Arch,
weavi ng around the few CARS still driving in the roundabout.

Khal i d stops under the Arch and holds the Mona Lisa in his
arns wWith his gun ained at her.

Yassin takes a position fifteen yards away.

The helicopter holds its position, the gunner in dark
sungl asses targets Khalid.

The Citroen arrives SCREECH NG to a stop. Jack, Lisa and
Danny exit and rush to where the police lines are form ng.

A smal | BLACK HELI COPTER | ands and TWO MEN junp out. The
helicopter imrediately lifts off and di sappears.

The two nen run to the police lines, one is Pl ERRE Rl CHARD
head of French intelligence.

French POLI CEMEN and M LI TARY are everywhere wi th SN PERS
t aki ng position.

Tel evi si on news VANS appear.

KHALI D
(via headset, hol ding
t he Mona Lisa)
Poi nt Five, do you read?

PO NT FIVE (V.O.)
(via headset)
| read.

KHALI D
(via headset)
| s everything in place?

PO NT FIVE (V.O.)
(via headset)
Yes, check

KHALI D
(via headset)
Ranezi, fly the snoke and bring ne
the detonator and lighter fluid.

The van policeman takes off his sunglasses and hat, it is
Ranzi .
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RAMZI
(via headset)
Check.

Ranzi throws three snoke GRENADES that EXPLODE. Red and
bl ack snoke perneates the area.

Ranzi runs to Khalid and gives himthe DETONATOR and LI GHTER
FLUI D.

As Ranzi runs back he hits a clear pocket and a SN PER t akes
himout with a single SHOT.

Ranzi's four notorcycle nen disguised as policenen nove out
of the shadows and FI RE non-stop at the police.

In a BARRAGE of bullets the helicopter gunner kills all four
men. A HAIL OF SHELLS falls onto the pedestrian CARS bel ow

Yassin turns and levels a |long burst of GUNFIRE at the
helicopter, HITTINGit nmultiple tinmes and forcing it to nove
awnay.

Khal i d, crouching, squirts lighter fluid on the Mna Lisa.
He pulls out his lighter and flicks off the cap, his finger
on the igniter.

Qut of the Arch stairway a group of uniformed SCHOOLG RLS
suddenly exits into the nelee. SHRI EKI NG

The CHAPERONS of the schoolgirls see the bodies and rush the
children to the Arch walls for safety.

Pl ERRE RI CHARD
(wi th bl owhorn)
Everyone, hold your fire. Let's
end this w thout nore bl oodshed.

Jack and Lisa stand beside Pierre. Jack ains his pistol at
Khal i d.

Khalid catches a glinpse of Jack and gives a sinister smle
and nod of recognition.

YASSI N
(ignoring the police)
Khalid, | n-n-n-need cover.

(with stutter)
That fucking chopper is go-o0-0-o0nna
take me out when it cones-s-s-s
around agai n.
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The helicopter circles.

KHALID (O.S.)

Just stay in the snoke, you'll be

okay.
Yassin noves to his left and grabs a seven year old school
girl. He puts his pistol to her head as he crouches behind
her .

The helicopter gunner targets Yassin as he cones back into
view, his finger on the trigger.

KHALI D
(with his hand on
the lighter over
t he Mona Lisa)
Let the girl go. W're dead anyway.

YASSI N
(no stutter)
She's not hing, forget her. You got
the painting, | need this little
sl ut.

The school girls crouch at the base of the Arch, next to the
bonmb- | aden not or cycl es.

Khalid | ooks at the crouching school girls, Yassin holding
the girl, his lighter over the wet Mbna Lisa.

YASSI N (cont' d)
(forceful, no stutter)
Do it.

Khalid | ooks at Yassin holding the crying girl, the crouching
school girls, his detonator for the notorcycles.

YASSI N (cont' d)
(scream ng in Arabic)
Do it.

Khalid | ooks at his lighter over the wet Mona Lisa, the
detonator, Yassin holding the crying girl, the helicopter
gunner.
The crying girl looks straight into Khalid s eyes.
Khalid is tenporarily lost in thought.

He feels for the photos in his pocket.
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Khal i d | ooks Jack straight in the eye and holds it for a
nonment .

KHALI D
(via headset)
Point Five, neet ne in Mecca. You
read?

PO NT FI VE
(via headset, | ooking
t hrough bi nocul ars
froma roof nearby)
| read, you sure?

KHALI D
(via headset)
Yes, go, now. W' re dead, may Allah
wat ch over you ny brother

PO NT FI VE
(via headset)
Al | ahu Akbar.

Point Five's eyes well up with tears.

Khalid, still crouching, takes his finger off the lighter
igniter and drops it.

Khal id again | ooks at the helicopter gunner targeting Yassin,
then he | ooks at Jack for an extended nonent.

Khalid discretely pulls the clip fromhis gun and drops it,
no one is able to see this.

Khal id stands up hol ding the Mina Lisa and wal ks toward
Yassi n.

KHALI D
Let her go, Yassin, you pathetic
stuttering freak. Now.

As Khalid wal ks toward Yassin, Jack is not sure who to aim
at anynore. He alternates between Khalid and Yassin.

Khalid noves his gun fromthe Mmna Lisa and points it at
Yassi n.

Yassin turns his pistol away fromthe girl's head and w t hout
hesitati on SHOOTS Khalid tw ce.

Jack and the helicopter gunner use the opportunity to SHOOT
Yassin with back to back shots.
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Yassin col | apses dead.

The crying girl is standing frozen with fear. A POLI CEWOVAN
grabs her and carries her away.

Khalid is on his back. He holds the Mona Lisa with his
outstretched left hand. Blood is all over his chest.

The French police grab the Mona Lisa and rush it to Pierre
Ri char d.

Jack and Lisa crouch beside Khalid.

LI SA

Bl oody hel I .
JACK
(to Khalid)

What were you trying to do?
(then in Arabic)
What were you trying to do?

KHALI D
(i n English, coughing
bl ood)
| s she okay?
JACK

The Mona Lisa's fine.

Khal i d grabs Jack by his shirt collar and pulls himcloser.

- KHALID
(gaspi ng)
The girl?
JACK

Yes, yes, she's fine.

Li sa picks up Khalid's gun and shows Jack that there is no
ammunition clip in the gun.

Khalid's Mona Lisa watch face is shattered.
Khalid struggles to pull the two photos from his pocket.
He slowy hands the runpled Cl A photo to Jack.

Khalid holds his famly photo tight, he gently touches the
face of his sister with his bloodi ed index finger.
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KHALI D
She |ives.

A small smle crosses Khalid's face as |life slowy | eaves
hi m

Mul tiple bodies are on the ground, police and mlitary are
scattered about, and bl ack and red snpke ri se.

| NT. METRO TRAIN STOP - DAY (2011 COLOR)

Point Five, tears stream ng down his face, stunbles down the
| ast steps of a long staircase on his brace-crutches. He
rapidly crosses the platformto a waiting Metro train.

As he approaches, the train door begins closing. He |Iunges
with his outstretched right brace-crutch and stops it. The
door bounces open and he hobbl es in.

All the seats are taken. He |ooks a ness with sweat and
tears pouring down his face.

A JEW SH WOVAN and her six year old SON wearing a yarmul ke,
stand and offer their seat to Point Five. He nods a thank
you and sits.

St andi ng opposite himis a MAN and DOG w apped in silver
duct-tape with a HAT for tips on the ground. Point Five and
the man stare at each other.

The train departs and di sappears down the dark tunnel.

EXT. ARC D TRIOWH - DAY (2011 COLOR)

Jack stands with Lisa and Danny next to the parked Citroen.
Snoke drifts about.

DANNY
(tal king to Jack,
but with phone to
his ear)
Goat herdsnen don't usually have
satellite hookups, do they?

JACK
Damm- f ucki n' -nation, no. There's
our proof.

LI SA

"Il go to the Tajiks for approval.
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Lisa starts to dial her cell phone.

JACK
To hell with permssion. Ht 'em
now, and use the Russian m ssil es.
Let "emthink it was that asshole
i n Mbscow.

DANNY
(into cell phone)
Move on the target.

Danny listens intently.

DANNY (cont' d)
(to Jack and Lisa)
Strike in notion.

Danny hands the phone to Jack to take over. Lisa stands
cl ose by.

EXT. TAJIK AIRSPACE - NIGAT (2011 COLOR)

Two F-117 Night hawk STEALTH BOVBERS glimrer in the noonlight
as they speed | ow over the Tajik |andscape.

I NT. TAJIK CAVE - NIGHT (2011 COLOR)

Seven Arabs are around a fire with the shadow of the Leader
in the mddle, Itchy to his left, Yusef to his right and
Am r besi de.

A turned of f TELEVI SI ON, GENERATOR and SATELLI TE DISH are in
t he corner.

Yusef stands and paces.

YUSEF
(to the Leader)
Your orders to our cells were to
act only if our signal attack is

successful. W are fucked.
LEADER
(shadowed)

We don't deserve Allah's bl essings
if we can't burn one filthy painting.

He runs his grotesque fingers through his beard.
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LEADER (cont' d)
Khal id failed because living in the

decadent West nmade hi m weak.
Besi des, we have a back-up signal

| NT. VATI CAN SI STI NE CHAPEL - DAY (2011 COLOR
The soft CHANT of MONKS echo.

TOURI STS m || about, the dull DRONE of their conversations
per neat es the Chapel .

A handsonme, twenty-five year old ARAB MAN i s on his back on
the floor. He has long, straight black hair and is dressed
Bohem an style with sandal s.

He sketches the scene of THE CREATI ON OF ADAM Hi s SKETCH
PAD is rigged above himvia a WRE FRAME.

Anot her ARAB MAN sits al ongsi de rubbing his WORRY BEADS.

Both men have smles on their faces that say they know
sonet hi ng no one el se does.

INT. TAJIK CAVE - NIGHT (2011 COLOR)

The seven Arabs are still around the fire, the Leader remains
i n shadow.

LEADER (cont' d)
| want you personally to nmake sure
the fuse is it this tinme Yusef.
Go, and take ltchy, it is tinme his
trai ni ng begi ns.

EXT. TAJIK AIRSPACE - NIGAT (2011 COLOR)

The two stealth bonbers close in on their target.

| NT. STEALTH BOVBER - NI GHT (2011 COLOR)

PI LOT
The target is painted, perm ssion
to Iight her up?
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EXT. ARC D TRIOWH - DAY (2011 COLOR)
JACK
(into cell phone)

As God H nself said, |let there be
light.

EXT. TAJIK AIRSPACE - NIGAT (2011 COLOR)

Mul tiple mssiles launch fromthe stealth bonbers toward
their hillside target.

INT. TAJIK CAVE - NIGHT (2011 COLOR)

The Arabs are still in their same places around the fire,
except Yusef and Itchy who are now absent.

LEADER
(face in shadow)
Let the blood of the infidels run
in the streets.
The Leader lets out a denmonic LAUGH, the others join in.
LAUGHTER and CHANTI NG engul f the cave.

Fire EXPLODES t hrough the cave, the five Arabs are
i nci ner at ed.

EXT. TAJI K Al RSPACE - NIGHT (2011 COLOR)
The hill EXPLODES into an enornous fireball.
PILOT (V.0O)
Target obliterated. Beaches of
Diego Garcia here we cone.
The two stealth bonbers make a sharp banking turn.
JACK (V.Q)

Fan- Fucki ntastic, the scotch is on
me toni ght boys.

EXT. ARC D TRIOWH - DAY (2011 COLOR)

Li sa and Danny stand quietly as Jack |istens on his cel
phone.
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Danny | eans against the Citroen. He uses his shirt to buff
cl ean a snudge mark on the hood.

JACK
(fl'ipping his phone
cl osed)

VI ad's story checked out. W're
nmovi ng on the nukes as | speak.

EXT. LONDON STREET - DAY (2011 COLOR)

British PCOLICE and M LI TARY evacuate and surround t he GREAT
BRI TAI N ROYAL BANK. SI RENS WAl L and PEDESTRI ANS scr anbl e.

The Banker that placed the Russian Diplomat's case in the

vault stands in shock as a DOZEN MEN rush by in RAD OACTI VE
SUI TS.

EXT. NEW YORK CI TY STREET - DAY (2011 COLOR)

SI RENS BLARE as POLI CE CARS speed down nmultiple streets
weavi ng through traffic. They converge on a prom nent stone
bui | ding and SCREECH to a st op.

PCLI CEMEN evacuat e the area.

Mul ti pl e THUDS of helicopters cone from above.

EXT. TOKYO STREET - NI GHT (2011 COLOR)

JAPANESE SOLDI ERS surround a cl osed bank building. SIRENS
WAI L.

A smal |l TANK CRUSHES open the front door of the bank. The
sol di ers pour in.

EXT. WASHI NGTON D. C. - DAY (2011 COLOR

The Wi te House.

Jack Straw wal ks toward the White House and enters.

He cones back out and wal ks to a TRASH CAN al ong t he wal kway.

He | ooks both ways, pulls the chew ng tobacco dip fromhis
bottomlip, and drops it in the trash can.
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He reaches into his pocket and pulls out a TIN of chew ng
tobacco and drops it in the trash can.

He wi pes his nouth off and straightens his suit.

He takes one last glance at the tin in the trash can, as if
it was an old girlfriend.

He turns and wal ks back toward the White House.

| NT. WHI TE HOUSE OVAL OFFI CE - DAY (2011 COLOR)
A MARI NE GUARD opens the door and Jack enters.

The PRESI DENT and Peter Howell shake Jack's hand and usher
himin. They sit.

U. S. PRESI DENT
Jack, the citizens of this country,
no, the citizens of this world, owe
you a debt of gratitude that can
never be repaid.

JACK
| was just doing ny job, M.
Presi dent .

U. S. PRESI DENT
It was one hell of a job. Six cities
and untold mllions would have been
murdered. M famly included.

PETER
| knew you wouldn't let ne down old
buddy. When the timng's right,
we'll use M ad's interrogation video
to bring down the Russian President.

JACK
That' Il be a relief.

U. S. PRESI DENT
Jack, 1'd like to nom nate you as
the new Director of Central
Intelligence. What do you say?

| NT. LOUVRE DI RECTOR S OFFI CE - DAY (2011 COLOR)

The Museum Director is in his office | eaning back on his
swivel chair. He is visibly distressed. The door is open.
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Hi s SECRETARY appears in the doorway.

SECRETARY
Director, you have a guest.

The Director ignores her and stares into space.

SECRETARY (cont' d)
An i nportant one.

The PRESI DENT of France enters with Pierre Ri chard and TWD
BODYGUARDS. Mdre BODYGUARDS st and outside the door.

MUSEUM DI RECTOR
(standi ng up)
M. President, no one told ne you..

FRENCH PRESI DENT
What a di saster Theo. At |east we
saved the Mona Lisa and the Queen.

The Director stands speechless for a nonent.

MJUSEUM DI RECTOR
Save your congratul ati ons on saving
the Mona Lisa, we didn't.

Pl ERRE RI CHARD
VWhat the hell are you tal ki ng about ?
| brought her back nyself. She was
doused with lighter fluid and dirty,
but . ..

MUSEUM DI RECTOR
You don't understand, that was the
copy we swi tched in.

The French President sits down in distress.

FRENCH PRESI DENT
What ?

The French President |eans over and pushes the door cl osed
so no one el se can hear.

MJUSEUM DI RECTOR
As soon as we got the call from
Pierre we scranbled to evacuate the
Museum
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| NT. MONA LI SA ROOM - DAY (2011 COLOR)
SUPER: " THREE HOURS EARLI| ER"

TWENTY GUARDS cone through the Mona Lisa roomw th the
Director.

MJUSEUM DI RECTOR V. Q. (cont'd)
But because Pierre said it was a
terrorist operation to destroy, not
steal the Mna Lisa, we decided to
switch out the real one. The gl ass
casing may stop thieves and acid
attacks, but enough plastic
expl osives coul d easily destroy her
in place.

TWO GUARDS at the rear of the colum inconspicuously carry a
BURLAP SACK covering the shape of a PAINTING (Note: This
was not visible in the earlier view of this scene.)

Anton and Philippe wal k down the hallway herding visitors.
Guards open the Mona Lisa glass case with two separate pass

keys, disconnect the alarmw ring, renmove the real Mna Lisa,
and replace it with the fake one fromthe burl ap sack.

| NT. LOUVRE WORK CLOSET - DAY (2011 COLOR)
The Director and two guards enter the work closet.
The Director puts the burlap sack, holding the real Mna

Li sa, behind two paintings in the stack of paintings in the
rack.

| NT. CUBBY CLOSET - DAY (2011 COLOR)

Khal i d and Yassin hear voices and things being noved about
in the main closet.

Yassin lifts his gun and starts to open his nouth to talKk.

Khal id quickly covers Yassin's nouth with his [eft hand, and
with his right notions a "shhh".
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| NT. LOUVRE WORK CLOSET - DAY (2011 COLOR)

The Director exits and | ocks the work closet door, and pl aces
Anton and Philippe with guns to guard the door.

MUSEUM DI RECTOR V. Q. (cont'd)
The museum caneras shorted out when
t he al arm sounded and renmni ned out
for maybe fifteen mnutes. MW two
best guards were at the door the
entire tinme, and they never even
knew t he Mona Li sa was inside.

| NT. MONA LI SA ROOM - DAY (2011 COLOR)

Anton and Philippe stand guard outside the work cl oset.
Though now wi t hout guns, no one noti ces.

MUSEUM DI RECTOR V. O. (cont' d)
When | went back to get the Mna
Li sa,

The Director with two guards opens the closet and enters.

I NT. LOUVRE WORK CLOSET - DAY (2011 COLOR)

Anton and Philippe follow and see their guns partially under
a paint rag. They quickly grab them and sling them over
their shoulders. No one notices.

The Director pulls out the burlap sack, and begins to pul
out the PAI NTI NG

BACK TO THE PRESENT

| NT. LOUVRE DI RECTOR S OFFI CE - DAY (2011 COLOR)

MUSEUM DI RECTOR (cont ' d)
This is what | found.

He reaches behind his desk and lifts up the painting, JESTER
WTH A LUTE by Frans Hal s.
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MJUSEUM DI RECTOR (cont' d)

A jester, this thief is taunting
us. The other clues we found include
this dress with lipstick all over
it and this w g,

(hol di ng t hem up)
Plus the broken frame found in the
stairwell.

The Director points to the broken FRAME | eani ng agai nst the
wal | .

Pierre Richard paces in distress.

MUSEUM DI RECTOR (cont' d)
In all our canera footage we haven't
found one |ady wearing this yell ow
dress, not this day or any other.

I NT. LOUVRE WORK CLOSET - DAY (1911 B/'W

It is dark, Vincenzo crouches and rubs his crucifix in the
corner of the cubby closet.

VI NCENZO
Ch God, please help ne escape this
wr et ched and cruel tine, and awake
in a century when |ove i s sweet,
not bitter.

Vi ncenzo kisses his crucifix with his eyes cl osed.

The light goes on in the main closet and shines under the
door .

H's crucifix shimrers as light hits it, a subtle CHME is
hear d.

There is a RUFFLE of things being noved about. Vincenzo
hears the DOOR CLOSE and a KEY LOCK it.

Vi ncenzo cones out of the cubby closet into the main closet.
He turns the main doorknob, but it is still |ocked.

He | ooks under the door and sees Guard's SHOES. He tip toes
backwar ds.

He takes off his dress and rubs off his lipstick and make-up
onit. He puts the dress in front of the door to bl ock the
closet light. Hs wigis still on.
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Two assault guns sit on the shelf beside him he | ooks at
themw th disgust. Wth two fingers he gingerly picks up a
nearby painters rag and drops it on top of the guns.

Vi ncenzo sees the paintings in the racks and quietly thunbs
t hrough them one by one. He shows intermttent faces of
“l'ike", "dislike" and "disgust".

He conmes to a burlap sack, slowy opens it and pulls out the
PAI NTI NG i nside. Vincenzo's face lights up. Only the back
of the painting is visible.

Vi ncenzo | ooks at his crucifix.

FOOTSTEPS are heard scanpering away. Vincenzo puts down the
pai nting and | ooks under the door. The guards are gone.

He returns to the stack of paintings and quickly starts
| ooki ng for sonet hing.

Vi ncenzo finds what he is |ooking for, a particular painting,
and SNAPS his fingers in delight. He pulls it out and puts
it in the burlap sack. The painting is not visible.

He grabs a painters PENCIL and PAPER and wites sonething
short. The words are not visible.

Vi ncenzo puts the paper in the burlap sack with the painting,
closes it, and puts it back on the shelf.

He straightens his suit and runs his hand through his hair,
but catches it inthe wwg. He pulls off the wig and drops
it.

Vi ncenzo finds a paint covered SCREWDRI VER on top of a paint

can. He uses it to pry open the door, picks up the painting
and his fraying shoul der bag, turns out the light, and exits.

I NT. LOUVRE STAI RVELL - DAY (1911 B/'W

Vi ncenzo slowWy descends a staircase as he uses the
screwdriver to pry the painting fromits frane.

Shouti ng VO CES and runni ng FOOTSTEPS cone frominside the
museum

The frame finally releases and he drops it on the stairs.
He speeds down the staircase with the painting sideways in

his arns and now visible, it is the Mina Lisa. Her face in
color, the rest in black and white.
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Vi ncenzo cones to the exit door, but it is |ocked.

The VO CES and FOOTSTEPS in the nuseum get | ouder and cl oser
He i s nervous.

He tries to pry the DOORKNOB with the screwdriver, but it
won' t budge.

Vi ncenzo proceeds to unscrew the doorknob. Once off, and
not knowi ng what to do with it, he puts it in his pocket.

He puts the Mona Lisa in his shoulder bag, slings it over
hi s shoul der, peeks out the door, and exits. The door closes.

| NT. LOUVRE DI RECTOR S OFFI CE - DAY (2011 COLOR)
MJSEUM DI RECTCOR
The only other clue we found was
this cryptic note.
The Director hands the note to the French President.
| NSERT - THE NOTE: "BITTERSVWEET I T IS MY LOVE"

VI NCENZO (V. Q)
Bittersweet, it is, ny |love.

MUSEUM DI RECTCOR

We have no idea what it neans. In
fact, it may have nothing to do
with this. It may have been in

that old painting bag for decades.

FRENCH PRESI DENT
Oy vei. Until we sort this out
Theo, don't tell anyone. Put the
fake Mona Lisa on display, no one
needs to know.

MUSEUM DI RECTOR
A terrorist may not notice the
difference M. President, but | can
assure you the Mna Lisa aficionados
will. The Mna Lisa has over 500, 000
uni que cracks in her paint, those
cracks are an inpossible fingerprint
to duplicate.

FRENCH PRESI DENT
Unbel i evabl e.
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EXT. PARIS STREET - DAY (2011 COLOR

A sunburst breaks through the overcast day, exuding the
feeling of Spring. (Scored to MJSIC. Song recommendati on
avai | abl e upon request)

Vi ncenzo wal ks south towards Notre Dane. Vincenzo and
everything are nowin full color.

He | ooks dashing in his dark suit and Cark Gable style
must ache. The fraying bag is slung over his shoulder. He
wal ks happily and for the first time appears worry free.

He wal ks anongst throngs of PEOPLE and passes by Notre Dane
wi th gargoyles in the foreground. He approaches the nearby
bri dge over the Seine.

As he crosses the bridge, Vincenzo | ooks back over his left
shoul der and gives a half smle that says "victory over |ove".
The silver crucifix on his neck glimrers briefly.

SUPER: " THE BEGQ NNI NG'

As he turns his head forward again, the left eye and nose of
the Mona Lisa briefly appear through a rip in the bag on his
back.

Vi ncenzo wal ks on and di sappears into the wave of HUVANI TY
crossing the bridge.

EPI LOGUE

On August 21, 1911 the Mna Lisa was in fact stolen fromthe
Louvr e.

Many were questioned about the theft including artist Pablo
Pi casso. The real culprit was nuseum handyman Vi ncenzo
Peruggia, an Italian immgrant known as "Macaroni"

Director Honolle was forced to resign because of the theft.
The Mona Lisa was finally recovered on Decenber 11, 1913.

How Vi ncenzo and the Mona Lisa were able to di sappear w t hout
a trace for years, no one really knows.

Sone suspect their escape may have had sonething to do with
tinme travel, and of course, |ove.

FADE OUT
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